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In a Febru-
ary 2015 pa-
per published 
in the journal 
R e j u v e n a -
tion Research, scientists from the 
University of Florida recruited a 
group of healthy individuals to fast 
intermittently for two three-week 
periods.
 On “fasting” days, the group had 
their caloric intake restricted to 25 
percent of their average diet. Con-
versely, on alternating “feasting” 
days, they were required to eat 175 
percent of their normal intake to 
control for fluctuating weight as a 
confounding variable. Researchers 
hypothesized that this intermittent 
fasting approach might be a more 
sustainable eating pattern for the 
long-term than a consistently calo-
rie-restricted diet.
Online exclusive video
Opinions: Gap between administration, students 
must be closed, See pg. 32
Bursts of fasting may be key 
to longevity, health
HUNGER. PEOPLE GO to great lengths 
to keep their stomachs full, but re-
search dating back more than 60 
years suggests that temporarily de-
priving oneself of food may be the 
key to a long and healthy life. 
Clinical research from as early as 
1945 reveals that restricting calo-
ries in animal test subjects results 
in a longer life—up to 20 percent 
longer in mice—and significantly 
decreases the likelihood of develop-
ing age-related disease. 
At the time the researchers might 
not have known the mechanisms 
behind the disease-fighting and life-
extending qualities mustered by 
the missing calories, but recent sci-
ence has suggested a handful of po-
tential answers for why an energy-
scarce environment might result in 
health benefits.
At Columbia, the pen is mightier 
than the sword. The college will 
host some of the biggest names in 
the fiction writing world at the Cre-
ative Writing Department’s 19th 
annual Story Week Festival. 
Story Week, one of the largest 
and longest creative writing festi-
vals in the country, is free and open 
to the public and will feature more 
than 50 writers, authors and story-
tellers. The festival will run March 
15–21 at various venues across the 
Story Week flaunts strong lineup
Arts & Culture: Jazz Poetry legend Scott-Heron 
honored in Chicago, See pg. 17
An ethnic food tour of Chicago: Pilsen
SAMANTHA VINTON
Campus Reporter
 x SEE DIET, PG. 14
MAX GREEN
Sports & Health Editor
college’s campus and throughout 
the city.
This year’s theme is “The Power 
of Words,” which will explore the 
impact of words and the relation-
ship between authors and readers, 
said Eric May, a professor in the 
Creative Writing Department and 
director of the Story Week Festival. 
“We’re looking at how the words 
of authors can empower, inspire 
and enchant an audience,” May 
said. “Literature is a connection 
between the imagination of the 
author and the imagination of [the 
author’s] audience.”
Randall Albers, founding produc-
er of the festival and chair emeritus 
of the Creative Writing Depart-
ment, said attendees can look for-
ward to workshops, open mic ses-
sions and discussion panels. The 
festival will also feature live read-
ings from participating authors, 
Albers said. 
“We’ve taken innovative alter-
natives to the traditional read-
ing, mixing music in reading and 
sometimes film in reading and so 
on,” Albers said. 
 x SEE STORY, PG. 10
Courtesy BEN BOWEN
The college’s annual Story Week Festival will feature readings and discussion panels with some of the biggest names in the fiction community. 
Blood, dance,
cheersCollege honors 
founder Mary 
Blood with ball
ll   
f   
l  it  ll
Lou Foglia THE CHRONICLE
Aly Young, an ASL interpretation major, dances at the 9th annual Blood Ball, hosted March 6 at the Conaway Center, 1104 S. Wabash  Ave. The ball is an annual celebration honoring Mary Blood, who, along with Ida Morey Riley, co-founded the college in 1890.
See pg. 6
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STAFF MASTHEAD
COLUMBIA COLLEGE CHICAGO has been 
around in some incarnation or 
another for more than 125 years. 
While it is certainly not the oldest 
college in the country, it is older 
than many other colleges. As out-
lined in the article on the Front 
Page, that history was recently cel-
ebrated as the college held its annu-
al Blood Ball on March 6.
A celebration of Mary Blood, a 
woman who along with Ida Riley 
founded the college as the Co-
lumbia School of Oratory in 1890 
and served as its first president, 
Blood Ball is the college’s only real 
formal. Like commencement and 
Manifest, it is an opportunity for 
students to make lasting memories 
of their time at the college and to 
appreciate its history.
History is important, especially 
when it comes to college. Students 
often think of a college institution 
as being eternal. They think of 
visiting it after graduation and of 
possible reunions. The news of the 
impending closure of Sweet Briar 
College in Sweet Briar, Virginia, is 
a testament to how uncertain the 
future is for smaller institutions of 
higher education, though.
The picturesque private wom-
en’s college with an endowment 
north of $80 million and an enroll-
ment of approximately 700 stu-
dents has sparked extensive media 
coverage of its closure and the 
possibility that Sweet Briar is the 
first casualty in a potential trend of 
small, private college closures.
Sweet Briar’s story is gaining 
traction on news websites such as 
Slate and Business Insider, but The 
Chronicle of Higher Education’s 
coverage is the most in-depth. 
Featuring photos of crying students 
and screen caps of tweets displaying 
disbelief and grief, the tale of declin-
ing enrollment and an increased 
need for tuition discounting—the 
practice of offering increased 
institutional financial aid to offset 
the cost of attendance—paints an 
empathetic portrait of what a clos-
ing college looks like.
While Columbia’s enrollment is 
several thousands more expensive 
and its curriculum and average stu-
dent much different, the precarious 
position that smaller, private liber-
al arts colleges is in is very real.
The likelihood of Columbia clos-
ing or merging with another college 
is minimal, but the news of Sweet 
Briar only highlights how pervasive 
the college’s financial problems are 
and how there is a desperate need 
to seriously increase recruitment 
and yield efforts. Now and the next 
month is the crucial time during 
which many high school students 
make a final decision regarding 
what college they will attend.
Instead, the college is embroiled 
in the budgeting process, an affair 
that has required departments to 
budget months in advance. In light 
of news like what is happening at 
Sweet Briar, the need for financial 
reform is evident, but the method 
and implementation that Columbia 
is currently pursuing is a departure 
from the transparent credo that 
the administration tries to blanket 
itself with. Rather than haggle 
over reductions, the college should 
call together its staff, students 
and alumni to tackle the problem 
collectively.
Above all else, Sweet Briar’s 
closing should also serve as a 
reminder to students at any college 
to appreciate their institutions and 
the experiences they gain at them. 
The sadness and desolation that 
coats the social media posts and 
media interviews of current and 
past Sweet Briar students shows 
how strong an impact a college can 
have on an individual and how the 
closure of a college can be akin to 
the death of a beloved friend.
Virginia college closure 
provides perspective
Kaitlin Hetterscheidt THE CHRONICLE
The college hosted a reception for Alicia Berg, vice president of Campus Environment, who will depart the college March 12 after 11 years of service. Held in the Museum 
of Contemporary Photography, 600 S. Michigan Ave., the campus community bid farewell to Berg before she assumes her new position at the University of Chicago.
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community, think outside the box 
with that, build momentum of 
change and momentum of curiosity 
with people,” she said. “[To] some of 
them, it’s literally changing science, 
changing our understanding of the 
world, how you do that and share 
that excitement and innovation 
with the younger generation. Tak-
ing super left-brained things [and] 
bringing a whole lot of right-brain 
[things] to it.”
There will be 11 speakers at the 
TEDx event, according to Rock, in-
cluding local artist Matthew Hoff-
man, dancer and business owner 
Roger Lee, author Megan Stielstra, 
nonprofit founder John Edwards, 
professor and community leader 
Charles Alexander, journalist Jackie 
Spinner, scientist Sliman Bensmaia, 
writer and nonprofit director Luvvie 
Ajayi and storyteller Parker Stock-
man. The last two speakers have yet 
to be announced, as of press time.
STUDENTS INTERESTED IN using their 
creative disciplines to create 
change can learn to do so at the 
college’s first ever TEDx event, 
a Columbia student-led, educa-
tion-themed conference.
TEDx Columbia College Chica-
go, which takes place April 4 at the 
Sherwood Music Center, 1312 S. 
Michigan Ave., is an independently 
organized event licensed through 
TED, a nonprofit organization that 
combines video and live speakers to 
spark discussion.
The theme of the TEDx event 
is “Creative Momentum,” which 
means using one’s area of exper-
tise to create change, according to 
Renee Rock, a graduate student in 
the Business & Entrepreneurship 
Department and speakers chair for 
TEDx Columbia College Chicago.
“[To] some people [creative mo-
mentum] is how to change your 
SFS aims to educate 
students on finances
WITH NEW LEADERSHIP, students may 
see some changes to the Office of 
Student Financial Services in the 
near future.
Since starting at the college on 
Feb. 2, Cynthia Grunden, assistant 
vice president of Student Finan-
cial Services, said she has been 
working on new initiatives to help 
teach students to better manage 
their finances.
Grunden said she has spent her 
first weeks at the college meeting 
with departments and adminis-
trators to learn the college’s insti-
tutional goals and to plan her fu-
ture initiatives. Grunden said she 
plans to develop a Student Finan-
cial Services office that is more 
actively involved with the student 
community, and the office itself 
is in the early stages of planning 
a program promoting “financial 
literacy” collegewide.
Grunden said financial literacy 
includes learning how to budget, 
understanding student loans, how 
to evaluate personal goals and fig-
uring out how money is needed to 
achieve those goals.
“We [haven’t had] a compre-
hensive approach to assessing stu-
dents’ financial literacy needs and 
College announces TEDx speakers
MEGAN BENNETT
Campus Reporter
MEGAN BENNETT
Campus Reporter
 x SEE TEDX, PG.10
Kaitlin Hetterscheidt THE CHRONICLE
The college’s student TEDx leadership team met March 2 to discuss details of the upcoming April 4 TEDx event. Speakers from across the country will visit 
the college to discuss a broad range of topics, including the scientific and creative disciplines.
Lou Foglia THE CHRONICLE
Cynthia Grunden, assistant vice president of SFS, is in the early stages of working on an initiative to promote financial literacy to the college community.
bringing that to students in a way 
that is meaningful to them [and] 
useful,” Grunden said.
Grunden said she also wants to 
ensure all students are prepared 
with a practical plan to pay for 
their education.
“We see a lot of students who 
struggle to pay their tuition bill and 
end up with a financial hold,” Grun-
den said. “A lot of that is a lack of 
understanding and planning on the 
student’s part. That’s something 
that we as an institution should be 
doing a better job of—proactively 
reaching out to students.”
Grunden said she hopes to work 
with the Student Government Asso-
ciation as a way to reach out to stu-
dents. Sara Kalinoski, a sophomore 
art and material conservation major 
and SGA president, said she is open 
to collaborating with SFS.
Kalinoski said affordability is 
one of the top concerns of the SGA 
and it wants Columbia students to 
be better educated on budgeting 
their money.
“Understanding what student 
options are and how to make col-
lege more affordable is extremely 
important. Everyone should know 
that,” Kalinoski said.
Cristian Rivera, a freshman cre-
ative writing major, said he has 
received help from SFS in the past  x SEE SFS, PG.10
regarding his scholarships and fi-
nancial aid. He said while it may 
not be the biggest concern on stu-
dents’ minds, they need to know 
there are consequences to lacking 
a financial plan.
“[College students] have friend-
ships to explore, environments to 
grasp, [and] aspirations to achieve,” 
Rivera said. “I believe a financial 
concern should be taking place, even 
though it’s not your No. 1 concern.”
Grunden said she thinks stu-
dents will be receptive to financial 
advice from the college, but she is 
still trying to figure out what will 
be the best approach to bring this 
information to students and plans 
to try out various avenues.
“What we need to do is help stu-
dents learn the value of this kind of 
information and that it’s not some-
thing to be afraid of and to be avoid-
ed, but also find ways to deliver it so 
it’s not terrible and tedious for stu-
dents to learn about,” Grunden said.
This future initiative is needed 
at Columbia and has the full sup-
port of the administration, said 
Stan Wearden, senior vice presi-
dent and provost.
Learning how to create a finan-
cial plan is necessary for college 
students nationwide, Wearden 
said. Grunden is a good addition 
to the college’s staff because of her 
extensive experience in the subject, 
he added.
“We have not done an effective 
job of helping students with finan-
cial literacy as other institutions 
do,” Wearden said. “Now that Cyn-
thia is here, we’re going to be able to 
see some real changes in that.”
SFS made dramatic improve-
ments in the past 10 years regard-
ing educating students about mon-
ey, said Mark Kelly, vice president 
of Student Success. He said he is 
confident that Grunden will con-
tinue these improvements.
Kelly said he plans on working 
with the assistant vice president 
and her future initiatives. This in-
formation is essential for students 
The Columbia ChroniCle
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TO FLAUNT THEIR music industry 
knowledge and apply classroom 
skills in the real world, Columbia 
students will run one of the many 
shows at South by Southwest, the 
nation’s largest annual film, music 
and live performance festival.
The Business & Entrepreneur-
ship Department is sending 100 
students to the festival March 18–22 
in Austin, Texas. This will be the de-
partment’s sixth year attending the 
international event.
Students who are currently en-
rolled in the department’s five 
practicum courses will attend the 
festival to apply skills learned in 
class at one of the largest industry 
events of the year, said Alexander 
Fruchter, an adjunct professor in the 
Business & Entrepreneurship De-
partment who instructs the hip-hop 
label in the AEMMP Record practi-
cum course. AEMMP Records, the 
college’s student record label, has 
rented Bat Bar, a lounge in Austin, 
to showcase its six-hour March 19 
event where both the hip-hop and 
rock artists will perform.
“South by Southwest is a great 
learning experience because it offers 
[students] a chance to do what they 
are doing outside of a controlled en-
vironment, like the Columbia class-
room or what they are doing in their 
comfort zone,” Fruchter said. “But 
they still get to go with somewhat of 
a safety net of all their instructors 
being there, all their peers being 
there, people still guiding them and 
helping them. So they get the best of 
both worlds.”
The AEMMP and club manage-
ment practicum classes hosted a 
kickoff event March 3 at Reggie’s 
Rock Club, 2105 S. State St., where 
AEMMP Records artists performed 
to raise awareness about the trip 
and promote the label’s artists, 
Chad Nelson, an adjunct pro-
fessor in the Business & Entrepre-
neurship Department who teach-
es the rock label of the AEMMP 
practicum course, said the event 
was a success in raising awareness 
about AEMMP and its artists, add-
ing that it was a positive collabora-
tion for the three practicum classes. 
Nelson, who will be attending 
SXSW for the 10th time, said he 
hopes students take advantage of the 
industry conferences and panels they 
will have access to at the festival. 
“Students get the opportunity to 
sit in these panel discussions and 
listen to industry professionals 
who have made long and success-
ful careers in the industry speak on 
a number of topics,” Nelson said. 
“Students are granted a certain 
amount of access that they really 
wouldn’t have in any other regard.”
Nelson said he has seen former stu-
dents get internships and jobs through 
networking at SXSW, and he hopes 
students come back from the festival 
with industry-standard skills.
“It’s really awesome that the col-
lege continues to do this,” Nelson 
said. “I think back to when I was 
in college, and it would be amaz-
ing to have this sort of opportuni-
ty. It’s invaluable for students to 
have this opportunity as part of 
their curriculum.”
Philippe Ravanas, chair of 
the Business & Entrepreneur-
ship Department, said he is also 
going to the festival because he 
wants to see the magnitude of 
students’ accomplishments.
“It’s a fantastic opportunity for 
students to meet first-rate profes-
sionals of the music industry,” Ra-
vanas said. “Most of the students 
who are going with us are juniors 
and seniors, so they are in this 
crucial time where building those 
bridges to the industry is absolutely 
essential for their future.”
Ravanas said he hopes all stu-
dents attending the event learn 
valuable industry principles and 
are able to apply what they have 
learned in the classroom to real 
situations at SXSW. He said the 
department has also been connect-
ing with attending alumni to invite 
and collaborate with them at the 
AEMMP showcase and throughout 
the festival.
Kawaun Moore, a junior busi-
ness & entrepreneurship major and 
student in the AEMMP hip-hop 
practicum, said he and his peers 
looked for original performers 
with good content when booking 
artists for the showcase in Austin. 
Moore, who is attending SXSW for 
the first time this year, said he is 
looking forward to attending pan-
els at the festival and engaging with 
industry professionals.
“[SXSW] is great for networking 
because you meet people from dif-
ferent places across the country,” 
Moore said. “It’s great exposure 
with a lot of industry people. Co-
lumbia students can really benefit 
from partaking because of all the 
great artists that come and give 
great shows.” 
Kelly Wenzel THE CHRONICLE
AYOH, a band in the college’s student-run record label AEMMP Records, performed March 3 at Reggie’s Rock Club, 2105 S. State St., for AEMMP’s kickoff event that raised 
awareness for the label’s trip to this year’s South by Southwest film, music and live performance festival in Austin, Texas.
KATHERINE DAVIS
Associate Editor
AEMMP Records to showcase talent at SXSW
kdavis@chroniclemail.com
230 S. Wabash, Chicago, IL 60604
312-427-5580•800-421-1899
Full service photographic store. Combines helpful and 
knowledgeable salespeople to satisfy your needs.
www. centralcamera.com
5% EXTRA DISCOUNT
for students, teachers and 
faculty on most supplies
Offering and teaching the “gifts” of photography
since 1899- “115 years”
 
M-F: 8:30am-5:30pm  
SAT: 8:30am-5pm
M u s i c  D e p a r t m e n t  E v e n t s
Monday March 9
Meet the Artist with Dave Douglas     12:00 pm
Tuesday March 10
Latin Pop Ensemble in Concert      7:00 pm
Wednesday March 11
Wednesday Noon Guitar Concert Series at the Conaway*  12:00 pm
Columbia Jazz at Brasserie - Kerwin & Cash Duo and Combo 1* 5:30 pm
 800 S. Michigan Ave
Columbia College Folk Ensemble in Concert   7:00 pm
 
Thursday March 12
Pop Rock Ensemble: Performance 6 in Concert    12:00 pm
R&B Showcase & Minds of Atlantis at Reggie’s Chicago*   4:30 pm
 2105 S. State St.  
Hip Hop Ensemble in Concert     7:00 pm
Dave Douglas Residency Concert at the Jazz Showcase  8 & 10 pm
 806 S. Plymouth Ct., for tickets call 312-369-8330
Friday March 13
Jazz Gallery in the Lobby*     12:00 pm
Piano Forum at the Sherwood*     12:00 pm
Jazz Forum*       2:00 pm
Dave Douglas Residency Concert at the Jazz Showcase  8 & 10 pm
 806 S. Plymouth Ct., for tickets call 312-369-8330
Saturday March 14
Dave Douglas Residency Concert at the Jazz Showcase  8 & 10 pm
 806 S. Plymouth Ct., for tickets call 312-369-8330
Sunday March 15
Dave Douglas Residency Concert at the Jazz Showcase  4 & 8 pm
 806 S. Plymouth Ct., for tickets call 312-369-8330
* Events marked with an asterisk do not give Recital Attendance Credit
The Music Center at Columbia College Chicago
1014 S. Michigan Avenue
LARGE FULLY FURNISHED APARTMENTS
IN-UNIT WASHER & DRYER
PRIVATE/SHARED BEDROOMS
FLAT SCREEN TV’S
SPECTACULAR LAKE AND CITY VIEWS
POWERFUL WIFI
24/7 SECURITY
ONE BLOCK TO THE EL LINE
MOVIE THEATER
REC ROOM
PRIVATE STUDY ROOMS
FITNESS CENTER
SKY LOUNGE
FREE PRINTING CENTER
STUDENT LOUNGE
BICYCLE STORAGE
ON-SITE MANAGEMENT
LOCATED IN YOUR COLLEGE COMMUNITY
We've Got a Place Just For You 
In the heart of downtown Chicago. 
Now Leasing for Summer and Academic Year. 
Visit TourTheBuck.com to schedule a personal walkthrough.
59 EAST VAN BUREN  •  CHICAGO, IL 60605  •  312.496.6200
TheBuckinghamChicago.com
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NEW ROYALTY NOW reigns on campus 
after the new Blood Ball king and 
queen were crowned at the 2015 
Blood Ball.
Ezra Marshall, a freshman cin-
ema art + science major, and Rosie 
Schultz, a sophomore theatre ma-
jor, were named king and queen 
at the ninth annual Blood Ball on 
March 6 at the 1104 S. Wabash 
Ave. Building.
The Blood Ball, hosted this year 
by the Student Organization Coun-
cil, Student Government Associa-
tion, the Renegades, the Residence 
Hall Association and Fitness, Ath-
letics and Recreation, is an annual 
celebration honoring Mary Blood, 
who, along with Ida Morey Riley, 
co-founded the college as the Co-
lumbia School of Oratory in 1890.
Marshall said the Blood Ball is a 
great opportunity for students to 
interact and make friends and that 
winning Blood Ball King felt re-
warding because he stepped out of 
his comfort zone to run.
“Since I’ve started college I’ve 
been a very independent person,” 
Marshall said. “Getting out there 
and [running for king] would not 
be something that I would normally 
do, and I did in anyway and it bene-
fited me greatly.”
Schultz, a member of Columbia’s 
Improv Club, said this was her sec-
ond time attending the Blood Ball 
and that she decided to run last 
year after seeing Chase Ingrande, a 
junior theatre major and a member 
of Improv Club, win king.
“I love how [the Blood Ball] 
brings a lot of people together and is 
kind of silly, but if you just go with 
the idea that it’s silly, then it’s really 
fun,” Schultz said.
The Blood Ball kicked off with 
a bang when hosts Max Lazerine, 
a junior theatre major, and Noah 
Hall, a sophomore art + design ma-
jor, took the stage dressed in drag, 
portraying founders Blood and Ri-
ley, introducing the festivities of 
the night.
Cross-dressing has been an an-
nual tradition at the Blood Ball as 
students are encouraged to show up 
in gender-bending clothing to por-
tray the college’s founders.
Ingrande attended the Blood 
Ball with Sasha Markgraf, a junior 
fashion studies major, who was 
crowned queen at last year’s cor-
onation. Ingrande and Markgraf ’s 
crowning marked the first time 
that a same-sex couple won king jwittich@chroniclemail.com
and queen at the Blood Ball.
“The Blood Ball [is like] Cinder-
ella for me,” Markgraf said. “You 
get that one night where you get to 
dress up and be whatever you want, 
and then the clock strikes 12 and 
you’re like, ‘Gotta go!’”
Sara Dickey, a sophomore the-
atre major, said she came to the 
Blood Ball to interact with stu-
dents outside of her major and for 
the chance to wear her old prom 
dress again. She said her favorite 
thing about the dance’s environ-
ment is that students can express 
themselves freely.
“It’s a safe space,” Dickey said. 
“Safe spaces are very important, 
especially at a school as diverse as 
Columbia. It’s really nice having a 
dance we can go to because some 
people might not have felt safe go-
ing to prom or something, so this is 
like their prom.”
Other activities at the dance in-
cluded food catered from Jimmy 
John’s, a drink bar in which stu-
dents could drink mocktail “Bloody 
Marys,” in honor of founder Mary 
Blood, and a lively dance floor with 
music provided by Christopher Vil-
legas, a junior business & entrepre-
neurship major also known as DJ 
Mark V.
Students crowded the dance floor 
dressed in old prom dresses, drag 
and other fancy attire, stomping 
along to classic hits like Beyoncé’s 
“Crazy In Love,” party staples like 
the “Macarena,” throwback jams 
like Smash Mouth’s “All Star” and 
modern hits such as Mark Ronson 
and Bruno Mars’ “Uptown Funk.”
Several best-dressed compe-
titions were also hosted at the 
dance. Attendees could bid to be 
in the running for “Best-dressed 
in slacks,” for those who chose to 
dress in traditionally men’s attire, 
“Best-dressed in gown,” for at-
tendees who came wearing dress-
es and “Best in show,” which was 
a wildcard category, according to 
Jasmine Delgado, a junior theatre 
major and the community director 
for SOC.
Joseph Dillon, a freshman cine-
ma art + science major, won in the 
“Best-dressed in slacks” category; 
Dickey and Carolyn Moe, a junior 
theatre major, both won in “Best-
dressed in gown”; and Christy 
Hamilton and Delilah Gamble, 
graduate students in the Business 
& Entrepreneurship Department 
won in “Best in show.”
“I think these kinds of events are 
important because people can come 
and be whoever they want to be,” 
Marshall said. “People get on stage 
and step out of their comfort zone, 
and instead of discouraging them, 
we cheer for them, [which] really 
gives them the pat on the back they 
need to keep going further.”
The theme of this year’s ball was 
“flawless,” based off of Beyoncé’s hit 
song “***Flawless,” which was cho-
sen as inspiration for the positive 
message the song promotes about 
self-love, according to Ingrande.
“I really liked the theme because 
[the song] is about how you’re per-
fect on the inside, so it’s now time 
to show that on the outside, and I 
think that’s what [Columbia] is all 
about,” Ingrande said. 
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New king and queen crowned at Blood Ball
JACOB WITTICH
Campus Editor
Lou Foglia THE CHRONICLE
(Top) Rosie Schultz, a sophomore theatre major, and Ezra Marshall, a freshman cinema art + science major, were crowned king and queen on March 6 at the Blood Ball, an annual celebration of Mary Blood, who co-founded Columbia with Ida Riley in 1890 as the Columbia School of Oratory.
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PUBLISHING BOOTCAMP 
10:00-10:45 am Everything You Wanted to Know About 
Literary Agents: Regina Brooks,  
Serendipity Literary Agency Founder/CEO 
Columbia College Chicago, Stage Two, 618 S. Michigan
11:00 am
READING/CONVERSATION WITH PLAYWRIGHTS
Kia Corthron, Breath, Boom, Regina Taylor, stop.reset
Host: Lisa Schlesinger, In the Wake of the Graybow Riots 
Columbia College Chicago, Stage Two 618 S. Michigan        
2:00 pm
READING/CONVERSATION  YOUNG ADULT FICTION:  
INTO DARKNESS AND BACK AGAIN 
Jessie Ann Foley, The Carnival at Bray
Daniel Kraus, Scowler and Books for Youth Editor, Booklist
Stephanie Kuehn, Complicit
Stephanie Kuehnert, Ballads of Suburbia
Host: Laurie Lawlor,  
          This Tender Place: The Story of a Wetland Year
Harold Washington Library, Cindy Pritzker Auditorium, 
400 S. State
4:30-5:15 pm 
PUBLISHING BOOTCAMP  
Social Media & Beyond: Promoting Your Book
Stephanie Kuehnert, Ballads of Suburbia
Columbia College Chicago, Library Reading Room  
624 S. Michigan, 3rd floor
6:00 pm
READING/CONVERSATION/SIGNING   
TURNING ISSUES INTO STORY
Marlon James, A Brief History of Seven Killings
T. Geronimo Johnson, Welcome to Braggsville
Bernice L. McFadden, Loving Donovan
Host: Johnny Temple, Akashic Books Publisher
Harold Washington Library  
Cindy Pritzker Auditorium, 400 S. State
5:00-6:00 pm 
CHICAGO CLASSICS PRE-EVENT RECEPTION 
& VIEWING OF THE ARCHIBALD MOTLEY EXHIBIT
6:15-8:00 pm 
CHICAGO CLASSICS READING WITH RICK KOGAN
Chicago Tribune journalist and WGN radio host presents  
guests from the literary community reading works by their 
favorite Chicago authors.
Location for both events:
Chicago Cultural Center, 78 E. Washington
Millennium Park Room, 5th Floor
 
2:00 pm
READING
CHICAGO CITY OF LEARNING YOUNG AUTHOR PLAYLIST 
Cyn Vargas, On the Way
Host: Christine Rice, Hypertext Studio Director
Harold Washington Library, YouMedia, 1st Floor,  400 S. State
FRIDAY MARCH 20
SATURDAY MARCH 21
THURSDAY MARCH 19
PUBLISHING BOOTCAMP  
9:00-9:45 am Making Books in the 
Midwest: Naomi Huffman,
Curbside Splendor Managing Editor
Harold Washington Library 
Multi-Purpose Room, 400 S. State 
11:00 am 
PANEL: FROM WRITING TO PUBLISHING
Regina Brooks, Serendipity Literary 
Agency Founder/CEO
Naomi Huffman, Curbside Splendor 
Managing Editor
T. Geronimo Johnson, author,  
Welcome to Braggsville 
Johnny Temple, Akashic Books Publisher
Jessica Williams, William Morrow Editor
Host: Donna Seaman, Booklist  
           Senior Editor
Harold Washington Library  
Cindy Pritzker Auditorium, 400 S. State
PUBLISHING BOOTCAMPS 
1:00-1:45 pm Editing/Acquisitions: 
Jessica Williams, William Morrow
Columbia College Chicago Library Reading 
Room, 624 S. Michigan, 3rd floor
3:30-4:15 pm Publishing:  
Johnny Temple, Akashic Books Publisher
Columbia College Chicago, Stage Two
618 S. Michigan        
4:30-5:15 pm Reviewing:  
Donna Seaman, Booklist 
Columbia College Chicago Library Reading 
Room, 624 S. Michigan, 3rd floor
2:00 pm
READING/CONVERSATION/SIGNING
FIGHTING VIOLENCE:  
THE POWER OF WORDS
Kevin Coval, The BreakBeat Poets and  
Founder, Louder Than A Bomb
Mitchell S. Jackson, The Residue Years
Audrey Petty, Editor High Rise Stories
Host: Miles Harvey, Editor,  
           How Long Will I Cry?
Harold Washington Library  
Cindy Pritzker Auditorium, 400 S. State
6:00 pm
LITERARY ROCK & ROLL
READINGS/SIGNINGS
Chris Abani, The Secret History of Las Vegas
Garnett Kilberg Cohen, Swarm to Glory
Samantha Irby, Meaty
Marlon James, 
A Brief History of Seven Killings
MUSIC TRIBUTE: Frankie Knuckles 
(1955-2014), “Godfather of House Music”
Metro 3730 N. Clark (All Ages)
WEDNESDAY MARCH 18
3:00-5:30 pm (Doors 2:30 pm) 
STORY WORKSHOP® WRITING CLASSES
with Devon Polderman,  
John Schultz, Liz Yokas
Dance Center Chicago  
3868 N. Lincoln, 2nd Floor
6:00 pm (Doors 5:45 pm)
2ND STORY
Stories: Eric Hazen, Deb R. Lewis,  
             Alexis Pride, Wyl Villacres
Music:   Brakes on the Highway
Hosts:   Megan Stielstra,  
             Bobby Biedrzycki
Martyrs’, 3855 N. Lincoln
Co-sponsor: CCC Department of 
Development & Alumni Relations
SUNDAY MARCH 15
2:00 pm
READING/CONVERSATION:  
MEMOIR AND FICTION 
Garnett Kilberg Cohen, Swarm to Glory
Amina Gautier, Now We Will Be Happy
Megan Stielstra, Once I Was Cool
Host: Patricia Ann McNair, Temple of Air
Harold Washington Library  
Cindy Pritzker Auditorium, 400 S. State
6:00 pm 
READING/CONVERSATION/SIGNING: 
EDWIDGE DANTICAT  
Claire of the Sea Light 
Host: Donna Seaman  
           Booklist Senior Editor
Harold Washington Library  
Cindy Pritzker Auditorium, 400 S. State
MONDAY MARCH 16
11:00 am  
UNDERGRAD READING/OPEN MIC
Host: Shawn Shiflett, Hidden Place 
Columbia College Chicago  
Library Reading Room
624 S. Michigan, 3rd floor
2:00 pm
READING/CONVERSATION/SIGNING
SCI-FI/FANTASY:  
THE REAL WITHIN THE UNREAL 
Jay Bonansinga,  
The Walking Dead: Descent
C.S.E. Cooney, Bone Swans
Phyllis Eisenstein, Sorcerer’s Son
Audrey Niffenegger, Raven Girl
Host: Mort Castle, New Moon on the Water
Columbia College Chicago  
Film Row Cinema, 1104 S. Wabash
Co-sponsor: Gumbo Fiction Salon
6:00 pm
GRAD READING
Arnie Bernstein,  
Swastika Nation: Fritz Kuhn and the Rise and 
Fall of the German-American Bund
Susan Hope Lanier, The Game We Play
Cyn Vargas, On the Way
Columbia College Chicago  
Film Row Cinema, 1104 S. Wabash
TUESDAY MARCH 17
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ROBERT CARNILIUS, A graduate stu-
dent in the Cinema Art + Science 
Department, has already made 
a name for himself in the Chica-
go filmmaking community with 
his various short films tackling 
topics such as LGBTQ, race and 
gender identity.
His initial short film, “Stay 
Positive”—which tells the story 
of a teen coming to terms with 
his HIV-positive status—gave 
Carnilius his first film festival ex-
perience, earning screenings at 
seven different festivals through-
out 2013, including The Province-
town International Film Festival. 
His next film, “Jaspa’ Jenkins,” 
which deals with racial discrim-
ination, was selected to be show-
cased at the Chicago International 
Film Festival and was a Student 
Academy Awards finalist.  
Carnilius was one of 12 filmmak-
ers in 2014 to receive a grant from 
Chicago Filmmakers, a local me-
dia arts organization, through the 
Chicago Digital Media Production 
Fund, allowing him to embark on 
his latest project, “McTucky Fried 
High,” an animated web series that 
addresses LGBTQ issues through 
characters portrayed as food items 
free from racially defined identi-
ties. Carnilius was also one of 15 
Columbia students to win a Weis-
man Award this year, receiving an 
additional $2,000 to put toward 
the series. 
The Chronicle spoke with Car-
nilius about his latest project, his 
experience in activism and his 
thoughts on diversity in the media. 
THE CHRONICLE: Where did you find 
inspiration for “McTucky Fried High”? 
ROBERT CARNILIUS: I was in my 
Motion Graphics I class and we 
had an assignment to make a kind 
of club. I saw a water bottle and I 
just thought, “Wouldn’t that be 
interesting to have a high school 
full of all these different food char-
acters and then kind of tie it into 
trying to be something you’re not?” 
That day, I literally sat down and 
sketched out all the characters. I 
didn’t know what to do with them 
at first, but they were so alive, and 
I knew some of them were gay and 
lesbian. I sat on them for a while 
and then a year later, I ended up 
applying for the Chicago Digi-
tal Media Production Fund. I’ve 
always been education-focused 
and social issue-oriented in my 
films, so it seemed like a perfect 
match. I have these great charac-
ters, I want to do something with 
them and they’re looking for con-
tent that’s educational. Let’s bring 
this together. 
What are some of the major issues 
explored in the web series?
Some of the issues are coming out 
and bullying—bullying is a big one. 
The next episode deals with bul-
lying and it’ll be really exciting. 
Other issues include body image 
issues, sexting and how that affects 
things when different people and 
technologies leak or hack into your 
phones. The last is gender identity 
and how that plays out in a high 
school setting. 
Have you experienced any of the is-
sues you address in the web series?
Yeah, everybody has to come out. I 
definitely dealt with that. Body im-
age issues, not necessarily the way 
that it’s dealt with in this series, but 
being an African-American growing 
up in a predominantly white school 
and how it affected my self-esteem, 
not looking like the people that oth-
er guys are attracted to. You know, 
the surfer guy with the straight 
blonde hair and the tan skin. Those 
are issues that I dealt with, and it’s 
sad to see that teens today are still 
dealing with them. The great thing 
about having different characters is 
that it’s not just one perspective; it’s 
different perspectives, so I get to go 
outside of myself.  
Are there any advantages to using 
food as characters instead of people? 
You can hear the different actors, 
but you don’t see race or anything 
like that in it. Although we will be 
talking about that, it’s not some-
thing that would be immediately 
apparent. How and why would food 
discriminate against other types of 
food? Hopefully [we can] use this as 
a smaller sample of applying that to 
humans. Why do we separate our-
selves? We’re all human. 
When it comes to cartoons, there 
seems to be an absence of LGBTQ 
characters. Why do you think that is? 
I think, especially in mainstream 
media, there are a lot of voices 
[playing] into what gets made. A lot 
of different [stations] will not air 
content with gay or lesbian charac-
ters. Even in “Sailor Moon,” there 
are characters whose gender would 
change and there are two lesbian 
characters. For the dubbed Ameri-
can version they made them cous-
ins, but even as a kid, you could see 
that these two characters are more 
than just cousins—they had an in-
timate relationship. But when you 
get to that level, there’s a lot of mon-
ey being put into this and marketing 
and advertisements. People appeal 
to the lowest common denominator. 
I think that ends up hurting that di-
versity and real conversations that 
could be happening. 
Do you think the LGBTQ community is 
under-represented in media?
Oh gosh, yeah. This year, Benedict 
Cumberbatch was portraying a gay 
man, and you see straight actors 
playing gay roles and getting rec-
ognition for it. Gay actors can play 
gay or straight [roles] and they’re 
not getting the same recognition. 
At heart, it’s a deeper, cultural thing 
and our media reflects that a lot of 
the time. Hopefully this is helping 
that shift, and that’s the wave that I 
want to be a part of. 
A lot of your work involves bringing 
social issues to light. How does film-
making allow you to do that?
At one point in my life, I was de-
bating which direction to go into 
because I love so many different 
things. The reason I chose film was 
because it was able to incorporate 
all of the things that I love doing, 
whether it’s live action and I get 
to write the story and design the 
graphics around it, or animation 
where I get to illustrate the char-
acters and have animators animate 
them. Film incorporates so many 
of the things that I already love 
doing, and behind that I have that 
passion [for activism]. I really do 
want to help drive social change. 
The great thing about film is that it 
takes many different formats and 
I get to dabble in those different 
things and different areas and see 
what works with the message I’m 
trying to get.
Did you always know you would be 
interested in activism?
It wasn’t until being older and be-
ing in a community that wasn’t 
very supportive. Being in that 
situation really brought me out 
to realize who I was and what I 
believed in and why I fought for 
these things. When you’re feeling 
like the only gay person or the only 
black person and dealing with ho-
mophobia and racism, those things 
push you into a corner. Sometimes 
[those things] break you down, but 
sometimes they really buff you out 
and you can really see who you are 
as a person. 
Graduate film student incorporates 
activism in award-winning projects
svinton@chroniclemail.com
Courtesy EMILY MADIGAN
Filmmaker Robert Carnilius, a cinema art + science graduate student, also works as a graphic designer, illustrator and animator and incorporates these skills into his film projects on a regular basis.
SAM VINTON
Campus Reporter
MICHELLE CITRON, A retired interdis-
ciplinary arts chair and professor 
emeritus, reached her fundrais-
ing goal to finance her eye-open-
ing documentary, “Lives:Visible,” 
based on the lives of Chicago wom-
en in the lesbian community before 
the 1969 Stonewall riots sparked 
the gay rights movement.  
Citron said “Lives:Visible” is 
built from more than 2,000 snap-
shots taken by Norma Roos and 
Virginia Kaitchuck, who lived as 
a couple in the city’s Rogers Park 
neighborhood for more than 50 
years. The couple’s life together 
was documented through photo-
graphs left behind that span nearly 
four decades of their relationship, 
from the mid-1930s to the 1970s, 
she said.
“Looking at the lesbian commu-
nity raises a large issue in terms of 
how all cultures rise and fall,” Cit-
ron said. “I want people to have an 
understanding of not just this one 
community and culture but how all 
cultures are involved.”
The photographs provide an in-
side look at a thriving lesbian cul-
ture, signifying a deeper meaning 
for more than just one relationship 
but rather for the footsteps of lesbi-
ans throughout history, Citron said. 
“[The photographs] haunt me be-
cause they show this world that no 
longer exists,” Citron said. “As a les-
bian, this is a generation that is older 
than me. I want people to understand 
that to be a lesbian before the Stone-
wall riots was very complicated.”
Citron previously received a 2014 
Individual Arts Program Grant 
from the City of Chicago’s Depart-
ment of Cultural Affairs & Special 
Events Grants. She said she used 
the grant to make her film, which 
was shot in the same locations 
where the photographed women 
once stood. Post-production fund-
ing assistance was required to com-
plete the film, Citron said.
Laura Levitt, professor at Tem-
ple University in Philadelphia and 
supporter of Citron’s film, said she 
was inspired by the cultural rele-
vance of Citron’s work. 
“I thought the photographs were 
extraordinary, beautiful, eloquent 
and compelling,” Levitt said. “I was 
completely moved. It’s a great proj-
ect from someone whom I have a 
great deal of respect for.”
Citron said she first came into 
possession of the couple’s photo-
graphs through Patrick Gourley, a 
friend and caretaker of the Roos 
and Kaitchuck during the last de-
cade of their lives, while doing 
background research for her inter-
active narrative “Mixed Greens.” 
“I want people to understand 
that we all write our own autobiog-
raphies through snapshots and self-
ies that we take,” Citron said.
Citron said “Lives:Visible” is the 
second and final film using the pho-
tographs of the couple. She said the 
first film, “Leftovers,” focuses nar-
rowly on Roos and Kaitchuck’s life 
story in contrast with “Lives:Vis-
ible,” which takes a look at the les-
bian community, its broad history 
and how that is intertwined with 
their lives. Citron plans to have 
“Lives:Visible” prepared for public 
viewing this summer, she said. 
The film is important because it 
captures the past in a way that al-
lows society to better understand 
the present and future, said Miriam 
Schaer, a lecturer in the Interdisci-
plinary Arts Department and a sup-
porter of Citron’s film. 
“I think art changes lives,” Schaer 
said. “You really don’t know the 
impact people can have if you give 
them a voice or the opportunity to 
be heard. I believe you can see a film, 
painting or an installation, it can 
change the way that you look at the 
world, and that’s really powerful.”
Citron said she is grateful to 2014 
Columbia alumnus Leo Selvaggio 
for his social media and crowdfund-
ing efforts for the documentary.
Money was raised through the 
nonprofit organization 3Arts, which 
advocates for Chicago artists.
“It’s important to acknowledge 
that things aren’t made by one per-
son,” Citron said. “This really is a 
teamwork effort.” 
For more information about Cit-
ron’s film, visit livesvisible.com. Those 
interested can view clips from the film 
and donate toward funding costs. 
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Michelle Citron, a former chair of the Interdisciplinary Arts Department, achieved her fundraising goal for her docu-
mentary, “Lives:Visible,” which examines the Chicago lesbian community before the Stonewall Riots.
KATLYN TOLLY
Contributing Writer
Lesbian history films near completion 
Looking at the lesbian community 
raises a large issue in terms of 
how all cultures rise and fall.”
— Michelle Citron
Campus
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It was important to form a group of speak-
ers that is diverse in terms of subject matter 
and demographics—specifically gender and 
race—to show how “Creative Momentum” 
could be applied to various fields and groups 
of people, according to Brontë Price, a senior 
photography major and the license holder for 
Columbia’s TEDx.
“That was a conversation I had originally 
with [Rock] when she came to me to clear the 
first round of speakers,” Price said, “I said no 
because I said ,‘This is a lot of white men.’”
Among the speakers are Stielstra, the as-
sociate director of faculty development in 
the Center for Innovation in Teaching Excel-
lence, and Spinner, assistant professor in the 
Journalism Department, who both currently 
work at the college.
Spinner, who was asked last month to par-
ticipate in the event by the student team, is a 
former war journalist who speaks nationally 
about the value of conflict reporting and said 
she plans to discuss that at TEDx. 
“A lot of journalists die reporting stories so 
people have information about what’s going 
on in the world,” Spinner said. “I value their 
work when I talk about them and the risks that 
they take and why it’s important. Whenever I 
talk about combat photography or reporting, 
I’m never looking to encourage a journalist to 
do that. It’s more explaining to people why this 
kind of coverage is important. When journal-
ists get hurt or killed in war zones, the public 
tends to ask, ‘Why are they there in the first 
place?’ There’s a reason we go into the hurri-
cane when everybody else is leaving.”
The list of speakers includes visual artists, 
scientists and community leaders. Price said 
they may speak about their disciplines but are 
not limited to those topics.
“It allows people on stage to say something 
that might not be what their image is,” Price 
said. “With TED it’s awesome because you 
don’t have to give a thesis about your whole 
body of work. You can talk about something 
that you really believe, which might not neces-
sarily be your profession.”
Rock said she hopes attendees will be in-
spired by the speakers’ accomplishments and 
challenges they have overcome.
“They all have experienced difficulty or fail-
ure in some way or another,” Rock said. “They 
have overcome that in very unique and inspir-
ing ways, and a lot of them have triumphed in 
untraditional fashion.”
The team’s ability to create a diverse list of 
speakers in subject matter and personal back-
ground was aided by being a diverse group of 
Columbia students themselves, according to 
Phillip Cheng, a senior cinema art + science 
major and one of the event’s co-organizers.
“It was a really interesting background the 
team brought in, which I think helped curate 
that list,” Cheng said.
Columbia’s TEDx event is also a chance to 
change outside perspectives of the college, 
Cheng said.
mbennett@chroniclemail.com
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to know, especially before they begin taking 
classes freshman year, he said. Kelly added 
that it is the college’s responsibility to help 
students understand the difficulties of pay-
ing for an education.
“At times we have students that enter Co-
lumbia who are naive to the challenges [and] 
costs of a college education,” Kelly said. “Co-
lumbia wants to be far more aggressive in 
connecting to those students so they don’t 
come in with that naivete.”
Wearden said helping students to better 
understand their financial situation could 
also improve Columbia’s retention rates.
“More students will complete their de-
grees [and] will complete their degrees in a 
more timely manner,” Wearden said.
Grunden said she wants Columbia stu-
dents to know that paying for an education 
is a worthwhile investment both personally 
and financially. 
“I went to college for a very long time, paid 
a lot in tuition, and I don’t regret one dollar of 
that investment because it prepared me to be 
productive at work and prepared me to think 
about things in different ways,” Grunden said. 
“That’s very much what Columbia is offering 
to students and I think that’s a great invest-
ment in one self.”
mbennett@chroniclemail.com
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The festival will feature a wide variety of 
literary genres, from playwriting to poetry to 
science fiction, so it appeals to a diverse audi-
ence, said Tina Jens, an adjunct professor in 
the Creative Writing Department. 
“They really do a terrific job of trying to 
program for all across the board stuff,” Jens 
said. “Something I’ve found is that [if ] you ex-
pose yourself to other forms of writing than 
what you do all the time, you grow as a writer.”
This year’s lineup will include award-win-
ning authors from various categories, includ-
ing the New York Times Best Sellers list and 
the American Book Awards. 
“We’ve got another marvelous lineup—
everyone from Edwidge Danticat, who’s an 
American Book Award winner, to Columbia’s 
own Audrey Niffenegger,” May said. “It’s go-
ing to be a really great lineup.” 
Other writers speaking at Story Week 
include Marlon James, author of “A Brief 
History of Seven Killings,” Samantha Irby, 
author of the essay collection “Meaty” and 
Bernice L. McFadden, who authored “Gath-
ering of Waters”
Most Story Week sessions will be held 
during the afternoons and evenings, aside 
from the March 18 and 19 events, which will 
run the entire day, May said.
Graduate and undergraduate students can 
also participate in the festival through open 
mics and readings, allowing them an opportu-
nity to share their work. Jens said many Story 
Week events will be incorporated into creative 
writing classes and assignments as well. 
“When you get a large group of writers to-
gether, particularly from different experience 
levels, it can be a really high-energy experi-
ence,” Jens said.  “A lot of learning takes place 
back and forth that way.”
May said the Story Week Festival provides 
students in the Creative Writing Department 
with a great opportunity to learn directly 
from industry professionals. 
“One of the real advantages of being at a 
college like Columbia is that the mountain 
comes to you if you’re a student,” May said. 
“In other words, you’re going to have ready 
access to a plethora of artists and folks work-
ing in the discipline that you’re interested in.” 
Though the festival is produced by the Cre-
ative Writing Department, students from all 
departments have a lot to gain from attending 
the events, Albers said. 
“The good thing about this week is that 
it appeals to people from all sorts of disci-
plines,” Albers said. “Anybody from any disci-
pline can come and learn something that will 
be helpful to their own thinking.”
Visit www.colum.edu/storyweek for a full 
itinerary of Story Week Festival events.
svinton@chroniclemail.com
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Chicago Bulls 
vs. Memphis Grizzlies
Time : 7 p.m.
Place : United Center
Where to watch : CSNC
Columbia Renegades 
vs. Football Club
Time : 7 p.m.
Place : PrivateBank Fire Pitch 
Where to watch : N/A
Chicago Blackhawks 
vs. Arizona Coyotes
Time : 9 p.m.
Place : Gila River Arena
Where to watch : WGN
Chicago Cubs 
vs. Cleveland Indians
Time : 3:05 p.m. 
Place : Goodyear Ballpark
Where to watch : MLBN
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Lacrosse trying to make a comeback
WITH THE HELP of a new captain, the 
Renegades lacrosse team is plan-
ning to gain traction on and off the 
field this year. 
Reintroduced to the Renegades 
roster last spring, the team fell 
apart after the previous captain 
departed, leaving team members 
wondering if they would ever get a 
chance to play at Columbia. 
Current team captain Rapha-
el Anderson-Ayers, a sopho-
more business & entrepreneur-
ship major, has taken charge 
of the fledgling team and has 
been working diligently with 
the Renegades to get the club up 
and running. 
“Just creating the team right now 
would be a big thumbs up for us,” 
Anderson-Ayers said. “I know [we] 
have Quidditch, Belegarth, soccer 
and baseball, but I really wanted 
to bring a sport that is well-known 
in the Midwest. I wanted to start a 
new game and this is the sport that 
I wanted to bring to the table.”
Scott Wilson, vice president of 
the Renegades Student Athletic As-
sociation, said the previous captain 
could not handle the workload and 
gave up on trying to create the first 
Columbia lacrosse team in years.
“Raphael has been in constant 
communication with [Renegades 
president] Mike [Sempek] and me,” 
Wilson said. “He seems super pas-
sionate and definitely has what it 
takes to be a captain. To have a team 
here, you have to be very involved 
and on top of your stuff.”
NANCY COOPER
Sports & Health Reporter
Fans use formulas, bracketology
 x SEE LACROSSE, PG. 15
Ryan Miller, information officer 
for the Renegades, said it has been a 
bit of a transition with the lacrosse 
team. Last spring, the Renegades 
recognized a new lacrosse team and 
the program fell to the side.
“There was a bunch of hype and 
now we are starting from scratch 
again,” Miller said. 
In order for school teams to 
be officially recognized and re-
ceive funding and resources from 
the Renegades, they have to fol-
low certain procedures and pro-
tocols, which the previous la-
crosse leadership neglected to do, 
Miller said.
To be recognized, the Renegades 
require a minimum of 10 students 
on a roster. The team must find a fac-
ulty advisor to sponsor the squad, 
as well as deliver a budget proposal 
to the Renegades’ executive board, 
which votes to approve or deny 
the team. 
Anderson-Ayers said the team is 
trying to find a faculty advisor. The 
team currently has several faculty 
members in mind, but acting as ad-
visor for the team is a commitment. 
“The spring may just be us fo-
cusing on fundamentals,” Ander-
son-Ayers said. “Hopefully in fall of 
2015, we will be playing and ready 
to go.”
 x SEE BRACKET, PG. 15
SPORTS FANS ARE filling out brackets 
to predict which teams will make it 
through the 63-game tournament 
to ultimately win the NCAA basket-
ball championship this year. 
Some compete in March Mad-
ness bracket challenges for office 
bragging rights, while others aspire 
to win Warren Buffett and Quick-
en Loans’ $1 billion prize offered 
to anyone who correctly guesses 
the outcome of each game. Accord-
ing to DePaul University mathe-
matics professor Jeffrey Bergen, 
the chances of achieving a perfect 
bracket is one in nine quintillion.
“Picking all 63 games correctly, 
if you’re just guessing, is mathe-
matically the same thing as getting 
a coin and flipping it and seeing 
if you can flip heads 63 times in a 
row,” Bergen said. “Every time you 
start flipping a coin and you get a 
tail, you can think of that as a failed 
bracket because that’s an incorrect 
pick. The odds of picking a game 
correctly if you’re guessing a single 
game is one-half, but since there are 
63 games, you have to multiply 63 
copies of one-half. And when you 
multiply 63 copies of one-half, you 
get one in nine quintillion.”
Bergen said the chances may 
increase to one in 128 billion with 
some knowledge of basketball. 
“If you put it in perspective, 
one in 128 billion is a much, much 
smaller number,” Bergen said. “On 
the other hand, [it’s still] much 
tougher than the chances of win-
ning Powerball or Mega Millions. 
When you shrink from down to 32 
teams, I would say for people who 
know something about basketball, 
your chances of being correct after 
the first round is about 1 in 17,000.”
The chances of the Cubs or 
the White Sox winning the next 
16 World Series championships 
is more probable than a flawless 
bracket, according to Bergen. Only 
one person, Brad Binder of Cham-
paign, Illinois, has been recorded as 
filling out a perfect bracket. Bind-
er, who competed in Yahoo Sports’ 
bracket challenge in 2014, did not 
enter Buffett’s challenge, so he did 
not win the prize money. 
“If you can sit down now and 
guess the winning party, Democrat 
or Republican, in every presidential 
election through 2064—not that 
you’re going to be around to check— 
that’s the same as getting a perfect 
bracket by guessing,” Bergen said.
Columbia College Associate 
Journalism Professor Howard 
Schlossberg competes in ESPN’s 
March Madness tournament each 
year. Schlossberg carefully chooses 
the outcome of each game based on 
his knowledge of college basketball.
“I don’t have a formula; I just 
study what I think the best teams 
are and go with my gut on a toss-
up,” Schlossberg said. “I study the 
teams very closely. I follow high 
school sports. I watch where the 
best high school recruits go. I par-
ticularly look for teams that are 
playing well at the end of the season 
going into the tournament because 
those teams usually carry the mo-
mentum with them.”
Schlossberg said he takes various 
patterns into account when com-
peting in the bracket challenge. 
“There’s almost always a 12-5 
upset every year,” Schlossberg said. 
“You know there’s going to be at 
least one; there’s usually two, so you 
have to be careful with those. Don’t 
sell underdogs short. In the Final 
Four, their rankings should not add 
up to more than 10. That usually 
works, but then the George Masons 
and the Virginia Commonwealths 
of the world happen, and the Wichi-
ta States of the world happen.”
Lou Foglia THE CHRONICLE
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Sophomore music major Tom Fertsch (left) tosses to Renegades teammate Anthony Wilson in Grant Park. The college’s lacrosse team holds practices during weekends.
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JOE WALSH, A senior television ma-
jor, has always dreamed of working 
behind the scenes in the television 
and movie industry.  
A Nashville, Tennessee, native, 
Walsh was in a broadcast journal-
ism program during high school 
when he discovered his passion for 
video editing. Walsh helped pro-
duce a series of videos his senior 
year for a county broadcast journal-
ism contest with other local high 
schools and won first place.
After coming to Columbia, Walsh 
joined the Renegades baseball team 
to pick up a sport he played in his 
youth. He was a starting pitcher and 
first baseman last fall, but might 
take the role as a relief pitcher and 
first baseman this spring. Walsh 
has enjoyed being a part of the team 
and said his teammates have be-
come some of his best friends. 
The Chronicle spoke with Walsh 
about his experiences at Columbia, 
his favorite memories of being on 
the Renegades team and his post 
graduation plans.
THE CHRONICLE: What prompted 
you to join the baseball team?
JOE WALSH: I wanted to play base-
ball in college. I think everybody 
who grows up playing wants to play 
baseball in college. Unfortunately, 
that wasn’t going to happen for me. 
I don’t have the talent, the size, the 
speed or any of that kind of stuff. 
When I learned [Columbia] has a 
baseball team, I had to join.
What are your favorite parts about 
playing baseball?
[I love] those intricate details. 
There are a thousand things going 
on in that one pitch that the casual 
fan does not recognize. I really love 
that it’s a game within a game with-
in a game, times a thousand. 
Do you have a favorite memory with 
the baseball team last season?
[The Renegades] had not won a 
game in five years. I started the 
game and my buddy Scott Wil-
son came in  the fourth inning and 
we pitched for the first win in five 
years. That was amazing to be a part 
of the team and winning a game. 
Did you get everything you wanted 
out of your time at Columbia?
I have met some awesome people, 
some of my best friends. I’ve gotten 
to learn about all kinds of different 
people and different cultures, and 
I think that is really cool coming 
from where I’m from. My dad was 
in the military, so I kind of grew up 
in that same kind of transient life-
style where your best friends are 
moving all over the place. That was 
a great experience for me coming 
here. I got to play baseball in col-
lege, which was pretty cool, and I 
probably wouldn’t get the chance to 
do that anywhere else. 
How would you describe yourself?
Observant. I am always trying to 
learn. I think that comes from grow-
ing up and playing baseball. It’s a 
sport that takes a lot of homework 
and you have to really observe and 
learn and try to put things in prac-
tice. It’s a game of intricate details. 
I’d also say confident and goofy.
What are your plans post graduation?
I do plan on staying in Chicago. I 
would like to go home obviously—
family and warmer weather, but I 
just got a job, and I really think this 
job is going to be pretty awesome. I 
should be able to make some money 
to be able to support myself to live 
here. 
Who inspired you growing up?
Definitely my parents. My dad was 
really influential growing up. When 
I was born, he was in Desert Storm. 
He retired from the military after 
22 years in 2006. I was a freshman 
in high school and he came at the 
perfect time in my life. I looked up 
to him so much and he has been 
the rock of my family. When my 
dad was deployed, my mom was at 
home raising three kids while going 
to nursing school, so I really looked 
up to her, too. 
JOE WALSH
Sport: Baseball   Team/School: Renegades
NANCY COOPER
Sports & Health Reporter
ncooper@chroniclemail.com
ahaleem@chroniclemail.com
TAKE DOWN THE highway billboards. 
Brandon Marshall is no longer on 
the Chicago Bears.
The wide receiver who sin-
gle-handedly pulled a football out 
of the air while already mid-air 
against the San Francisco 49ers 
in the early part of last season—he 
jumped up, extended his arm and 
literally caught the ball with one 
hand for a touchdown—is being 
traded to the New York Jets.
A staple of the team’s offense 
since 2012, fans like myself 
were not expecting the 6-foot-4, 
229-pound receiver to be traded at 
all, let alone to the Jets.
But hey, at least the Bears are 
benefitting from the trade.
Oh, wait.
According to the trade deal 
reported March 6, the Bears are 
getting a fifth-round pick in return 
for a five-time Pro Bowler.
Marshall’s height, weight 
and athleticism enabled him to 
outreach and overpower defend-
ers—he can catch higher passes 
that other receivers may not be 
able to get their fingers on—and 
he provided a spark to the Bears 
offense by forcing double-coverage 
from opposing teams, leaving other 
receivers, namely Alshon Jeffery, 
open for passes.
The trade still makes sense, 
though...to an extent. Getting rid of 
Marshall means saving $7.7 million 
and creating $3.95 million in cap 
space, according to a March 6 
ESPN report. 
With new management, the 
Bears are clearly setting a tone.
Marshall had his worst receiving 
year in 2014 since joining the Bears 
with 61 receptions, compared 
to 100 the previous year and 118 
in 2012. It wouldn’t be as much 
of a problem had he been able to 
come close to the receiving yards 
he caught in previous seasons, 
but that’s not the case. Marshall’s 
numbers plunged overall, and quite 
frankly, it’s not much of a surprise.
He’s 30 years old, which means 
he’s climbing the age ladder for an 
NFL player.
It also makes sense that Bears 
management would trade him 
because he complains to —and 
about—his team in the locker room 
post-game and tweeted in Novem-
ber (apparently jokingly) that he 
would give a fan who provoked 
him with insults $5,000 to get in a 
boxing ring and that he would shell 
out another 10k if Marshall lost. 
He’s also been injury-prone, 
which doesn’t help his case, and 
quarterback Jay Cutler is practi-
cally blind to other receivers when 
Marshall is on the field. He keeps 
his options predictable.
Furthermore, if the Bears keep 
Cutler on the roster come March 
10, they will be responsible for 
guaranteeing him $10 million of his 
salary for the 2016 season. 
However, Marshall’s trade can-
not become official until free agen-
cy begins on March 10 at 3 p.m. 
Central time, and he would also 
have to pass a physical, according 
to the ESPN report.
Bears management might be tak-
ing st3eps in the right direction in 
showing the team and its fans that 
they are taking their jobs seriously, 
but how can fans sleep at night 
with their offensive stars gone?
Marshall gone, Bears move on
PUSH-UPS ARE AN efficient way to 
tone the biceps while simultane-
ously exercising the shoulders, 
chest and core. This basic exer-
cise is easy to master and delivers 
promising results when done cor-
WEEKLY WORKOUT
LOU FOGLIA
Senior Photo Editor
lfoglia@chroniclemail.com
BEGINNER INTERMEDIATE ADVANCED
Strength Training: Push-Up
rectly. Push-ups can be performed 
in almost anywhere, making them a 
popular toning  exercise.
1. Begin the movement on the 
knees and hands.
2. Elevate the body with the 
hands and feet. Arms should be 
shoulder-length apart. 
3. Lift the toes and tighten the 
abdomen. Keep the lower back and 
shoulders straight. 
4. While maintaining the posi-
tion, steadily lower the body with 
the arms. 
5. Pause just before the front 
of the chest makes contact with 
the floor. 
6. Reverse the direction with the 
arms, pushing the body back to the 
starting position.
Kaitlin Hetterscheidt THE CHRONICLE
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WWW.COLUMBIACHRONICLE.COM
CHRONICLE + TIMBUK2 
GIVEAWAY!
THE COLUMBIA CHRONICLE AND TIMBUK2 HAVE  
PARTNERED TO GIVE AWAY 2 FREE CUSTOM BAGS.
FOLLOW THESE 4 EASY STEPS TO 
ENTER THE RAFFLE:
1) LIKE US ON FACEBOOK: /THECOLUMBIACHRONICLE
2) SHARE YOUR FAVORITE STORY FROM OUR WEBSITE 
WITH THE HASHTAG #CHRONBUK2
3) FOLLOW US ON TWITTER: @CCCHRONICLE
4) TWEET YOUR FAVORITE STORY WITH THE HASHTAG 
#CHRONBUK2
WINNERS WILL BE SELECTED ON 
MARCH 30TH.
GOOD LUCK!
IN THE MILLENNIAL era, many are not 
surprised that portrayals of youth 
in the media tend to include the 
element of excessive alcohol con-
sumption when the Centers for 
Disease Control and Prevention re-
ports that nearly one in four people 
between the ages of 12—20 admit to 
binge-drinking regularly.
The findings of a new study 
published in the journal Alcohol-
ism: Clinical and Experimental 
Research—which analyzed the 70 
most popular YouTube videos that 
portray alcohol intoxication—may 
generate even more cause for con-
cern than the scripted drunkenness 
viewers consume on television and 
the big screen.
Researchers found that these 
videos, which are viewed as enter-
tainment and rack up millions of 
hits, commonly pair alcohol intox-
ication with humor and attractive 
people and scenarios, but rarely de-
pict the negative clinical outcomes 
known to be associated with excess 
drinking.
“We weren’t really sure about 
what we expected to find because 
analyses like these have not been 
done in the past,” said Dr. Brian Pri-
mack, lead author of the paper and 
associate professor of medicine, 
pediatrics and clinical and transla-
tional science at the University of 
Pittsburgh. “There certainly have 
been analyses of other media—TV, 
movies and advertisements related 
to alcohol—and quite a lot of liter-
ature that shows messages related 
in those types of media can be very 
influential to young people.”
Primack said the team used five 
search terms: drunk, buzzed, ham-
mered, tipsy and trashed to seek out 
videos that users had uploaded that 
would include footage of alcohol in-
toxication. Videos were then sorted 
by popularity and relevance. 
“We expected that seeing a lot 
of positive associations with alco-
hol might be the case, but we also 
thought maybe we would find a lot 
of anti-alcohol messaging,” Pri-
mack said. “We broadly wanted to 
see what is out there in this area, 
and I guess we were surprised be-
cause it was a little more one-sided 
than we expected.”
E. Cordelia Miller Muhammad, 
a staff therapist at Columbia, said 
she hopes young people would 
think critically about how exces-
sive drinking can lead to more ter-
rible consequences than those they 
might see in videos online. 
“I think with excessive drinking, 
people underestimate medically 
how problematic it can be,” Miller 
Muhammad said. “From alcohol 
poisoning to just really making 
some decisions that can lead to 
death, being drunk can lead to more 
terrible and severe  consequences 
rather than humorous.”
One unexpected finding was that 
44 percent of the videos included 
references to brand names of alco-
hol but were not expressly adver-
tisements for those companies. 
Although the researchers do not 
suspect the brand name-dropping 
was covert promotion for the com-
panies, Primack said there is a very 
thin line when it comes to branding 
and advertising.
“We did look specifically to see if 
some were specific advertisers put 
on by for-profit alcohol companies, 
and as far as we could tell, they were 
not,” Primack said. “Branding is an 
important [factor] for young people 
on the way to alcohol-abuse behav-
iors. In other words, we constantly 
find that kids familiar with brands 
are often the ones to progress in a 
problematic way in their future.  It’s 
just something we need to be  think 
about and be aware of.”
Understanding the power that 
video-based social media outlets 
like YouTube have over young peo-
ple is an opportunity to educate 
young adults about media literacy 
and could help open a conversation 
about how to analyze and evalu-
ate behaviors like binge drinking 
rather than strictly reprimanding 
people for participating in them, 
Primack said. 
Corbin Merriman, a junior busi-
ness & entrepreneurship major, 
said he personally has not seen a 
single positive video when it comes 
to drinking. 
“Usually the ones I see on Tosh.O 
are videos where someone is do-
ing something really stupid,” Mer-
riman said. “Personally, I would 
never put a video of me drinking 
on YouTube, mainly for job securi-
ty. If an employer sees me and I get 
judged by that, it’s not going to be on 
my hands and I’m not going to be to 
thrilled by that.”
One way to mitigate this might be 
to include a mandatory disclaimer 
any time risky behaviors are depict-
ed online, Miller Muhammad said.  
“If you go to the casino to gamble, 
there’s a disclaimer about how it can 
be problematic,” Miller Muham-
mad said. “There should be some-
thing to give people the thought—or 
introduce the thought—that there 
could be people that are really hav-
ing a problem with this. Or if you 
have a drinking problem go to this 
website, or do a screening.” 
Primack said part of the difficul-
ty is that researchers have to tell 
the whole truth when attempting 
to educate the public about health 
related issues.
“By definition, we are behind 
the eight ball,” he said. “Other in-
dustries can use techniques to as-
sociate alcohol use with humor, 
sexuality and with being social and 
all kinds of things that are posi-
tive. Use music, color, lighting and 
symbolism to push all these things, 
but we, as educators, can’t sit back 
and imply things that aren’t true. 
[Viewers have to] see them for what 
they are: attempts at manipulation 
that are really not concerned about 
the welfare of these customers.”
Merriman said the YouTube 
videos are good cautionary tales to 
warn young adults of behaviors to 
avoid instead of watching the vid-
eos and attempting to mimic their 
adolescent behavior.  
ncooper@chroniclemail.com
YouTube videos portray binge drinking as humor, not reality
NANCY COOPER
Sports & Health Reporter
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“Most of the evidence in terms 
of caloric restriction in humans is 
typically in an observational con-
text where you have people who 
choose to do it because that’s the 
kind of lifestyle they want to live,” 
said Martin Wegman, the lead au-
thor of the study and an M.D.-Ph.D. 
student at the University of Flori-
da. “There’s anecdotal evidence in 
those arenas that those who [fast] 
tend to slow down some aging-re-
lated diseases, tend to live longer.”
When cells in the body shift from 
an energy-rich environment to 
an energy-poor environment, like 
when the energy stored from food 
runs out, it produces reactive ox-
ygen species—or chemically reac-
tive oxygen-containing molecules 
—Wegman said. Researchers sus-
pect the presence of these mole-
cules creates stress in the cell that 
promotes the genetic changes that 
result in a kind of cellular-protec-
tive action, including the produc-
tion of antioxidants in the body. 
“We’ve postulated that in cer-
tain scenarios they can actually 
serve a beneficial role in many dif-
ferent pathways,” Wegman said. 
“We’re considering whether or not 
the intermittent fasting regimen 
may be an effective way to upreg-
ulate [reactive oxygen species] 
intermittently to trigger a kind of 
protective mechanism.”
Post-study blood tests showed 
that certain genes, which have 
been linked to anti-aging charac-
teristics, were expressed in great-
er numbers while circulating in-
sulin decreased. The study also 
included a dietary satisfaction 
survey component.
“That’s actually one of the big-
ger surprises,” said Michael Guo, 
co-author and graduate student 
in the Hirschhorn Lab at Harvard 
Medical School. “On one day some-
one is fasting at 25 percent of their 
normal intake and on feasting days 
eating 175 percent of normal calor-
ic intake. We expected the fasting 
days to be more difficult but found 
it to be exactly the opposite. Par-
ticipants had more trouble eating 
the full 175 percent and found little 
trouble with the fasting days.”
According to Mark Mattson, 
chief of the Laboratory of Neuro-
sciences at the National Institute 
on Aging in Baltimore, Maryland, 
the surprising ease with which par-
ticipants ate so few calories on fast-
ing days may have an evolutionary 
adaptive basis, which could explain 
the resulting health benefits.
“In pathological conditions, 
there’s an abnormal accumulation 
of damaged and dysfunctional pro-
teins in the cells,” Mattson said. 
“What’s happening is that fasting 
and calorie restriction and exercise 
activate a pathway called autopha-
gy—an old term meaning ‘self-eat-
ing.’ It’s a mechanism whereby cells 
remove garbage and that protects 
them from building up these dam-
aging proteins. It also increases the 
production of neurotropic factors 
which we’ve seen lead to cognitive 
improvements in animals.”
Intuitively, our ancestors did not 
have a constant supply of food and 
would have likely fasted for extend-
ed periods of time, Mattson said. 
When we eat three or more regular 
meals per day, our livers primarily 
store energy as glucose. Mattson 
said it takes at least 10–12 hours of 
fasting to deplete those stores be-
fore the body uses fatty acids from 
cells as energy, which can trans-
late to weight loss, improvements 
in body composition and, possibly, 
cognitive benefits. 
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“We think that intermittent 
fasting is superior to counting cal-
ories at each meal or eating regu-
lar smaller meals,” Mattson said. 
“During the fasting period you ac-
tivate the garbage disposal mech-
anisms, the neurotropic factor 
mechanisms, the mechanisms that 
suppress inflammation. When you 
do eat, when you catch your prey, 
your cells are ready to grow and 
function better. We think cycles of 
mild stress-and-recovery—which 
is kind of what the evolutionary 
situation was—might be better for 
health than a more constant intake 
of calories.”
Source: THE UNIVERSITY OF FLORIDA
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Anderson-Ayers said the team 
currently has 22 official teammates 
on its roster, and there will be two 
separate teams—female and male, 
because league regulations require 
different gear for female and male 
lacrosse players.  
“If we are recognized as two 
[separate] teams, we get double 
the money from the school,” An-
derson-Ayers said. “All the money 
would go toward equipment and 
gear because this is a contact sport 
and people can get hurt playing.”
Royce Mitchell, a defensive play-
er and a junior theatre major, said 
he wants the team to be a bonding 
experience for Columbia students.
 “If we can bring everyone to-
gether and actually play a sport 
that broadens our horizons and 
travel as a group and [act as] one, 
we can build a brotherly bond as 
players,” Mitchell said. “It’s one of 
those things that you shouldn’t go 
through college without.”
Even with dedicated team mem-
bers like Mitchell, one of the biggest 
issues the Renegades face when 
trying to create a new team is find-
ing students who are ready to fully 
commit to the responsibility of run-
ning a team, Miller said.
“We need students to not only 
participate but to be willing to step 
up and be captains and leaders,” 
Miller said. “Before Raphael, no one 
was willing to take the position of a 
leader. He has been great about it 
and has been really active.” 
Some turn to experts for analysis 
and advice when filling out their 
brackets. Joe Lunardi, associate 
vice president of marketing and 
communications at Saint Joseph’s 
College, is a “bracketologist” for 
ESPN. Lunardi regularly appears 
on SportsCenter and other pro-
grams to discuss March Madness.
“[Bracketology is] the art and 
science of forecasting which teams 
will make it into the NCAA men’s 
basketball championship in ad-
vance,” Lunardi said. “Not picking 
the games, but picking the bracket 
before it comes out.”
Lunardi uses various pieces of 
data published by the NCAA Tour-
nament Selection Committee, such 
as winning percentage, conference 
performance, end-of-season per-
formance and opponent strength. 
“They can weigh those factors 
however they wish, from quantita-
tive to qualitative to observation,” 
Lunardi said. “What I do is try to 
replicate their process as closely 
and as accurately as possible by 
studying all of those things, and a 
few metrics of my own that I’ve de-
veloped over the years.”
One of Lunardi’s personal tech-
niques is utilizing the adjusted 
scoring margin to determine a 
team’s ranking.
“It’s a way of putting a team’s of-
fensive and defensive statistics into 
the context of the strength of its 
observation,” Lunardi said. “If Ken-
tucky is beating all of its teams by 
Anderson-Ayers said there is 
nothing like a team sport and said 
that he wants to encourage stu-
dents to get involved with lacrosse.
“A lot of the things you do [in 
life] are team-oriented,” Ander-
son-Ayers said. “You are always 
paired in groups and the real world 
isn’t based on individuals doing 
tasks. There’s a lot of team atmo-
sphere, and that is what I am bring-
ing to Columbia.”
Lacrosse interest meetings will be 
held April 2, 3, 9 and 10 from 5—6:30 
p.m. in the Underground Café, 600 
S. Michigan Ave. Contact captain 
Raphael Anderson-Ayers at rapha-
el.andersonayers@loop.colum.edu 
if interested in joining the team.
20 points, and Columbia is beating 
all of its teams by 20 points a game, 
that doesn’t mean Columbia is as 
good as Kentucky.”
The data provided by the com-
mittee has also been analyzed by 
statisticians and mathematicians 
to predict outcomes. Jay Coleman, 
the assistant provost and professor 
of management at the University 
of North Florida, created a formu-
la to determine which teams will 
receive at-large bids in the March 
Madness tournament. The formu-
la, referred to as The Dance Card, 
was Coleman’s brainchild after he 
discovered a website that compiled 
statistics that commonly influence 
the NCAA Tournament Selection 
Committee. The Dance Card has 
correctly predicted 108 of 110 bids 
since 2012. The rankings can be 
found online at dancecard.unf.edu.
“We’ve looked at well over 50 
team performance statistics,” Cole-
man said. “The most powerful is the 
RPI ranking. The RPI is a metric 
that the NCAA itself devised to help 
rank and categorize teams. There’s 
some other things, such as if you 
have a losing record in your confer-
ence, you typically get dinged. For 
every win you have against top 25 
teams, you get bonus points.” 
While Buffett’s billion-dollar 
prize served as incentive for Cole-
man last year, the daunting one-in-
nine-quintillion statistic has en-
couraged Coleman not to take part 
in bracket challenges.  
“We can be very accurate with 
The Dance Card predicting who 
will get into the tournament, but 
what 10 guys running up and down 
a basketball court are going to do is 
an entirely different matter,” Cole-
man said. “Even if you could predict 
with 75–80 percent accuracy who’s 
going to win one given game—and 
that would be really good, to do it 
for 63 games in order to complete-
ly fill out a bracket completely—the 
odds are astronomical, so typically I 
don’t even play.”
Despite the seemingly impossi-
ble chances of winning the NCAA 
tournament, Bergen encourages 
fans to continue competing.
“Even if you don’t win the brack-
et, you can win your office pool,” 
Bergen said. “You can win pools 
within your family. It’s nice to try 
and seek perfection, but you can 
have an awful lot of fun with your 
friends and family and the games 
and the tournament, even if you’re 
not perfect. The tournament is 
enormous fun.”
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I don’t have a formula, I just study 
what I think the best teams are.”
— Howard Schlossberg
Lou Foglia THE CHRONICLE
Royce Mitchell, Renegades lacrosse team member.
Energy Balls
INGREDIENTS
1 cup rolled oats
1/2 cup chocolate chips
1/2 cup creamy peanut butter
1/2 cup ground flax seed
1/3 cup honey
1 teaspoon vanilla
1/2 tablespoon chia seeds
INSTRUCTIONS
Lou Foglia THE CHRONICLE
MOST PEOPLE TEND to grab an energy 
bar and go. Cliff, Luna and the more 
questionable energy bars with mus-
cle men plastered across the labels 
are all viable options when out and 
about or grabbing a post-workout 
snack. However, homemade ener-
gy balls are a cheaper and yummier 
option for the college student on 
a budget. 
This energy ball recipe calls for 
kitchen staples, so for many there 
will not even be a need to stop by 
the store to purchase ingredients. 
Grab a large mixing bowl, mea-
sure out the ingredients and dump 
them in the bowl. Feel free to modi-
fy the measurements depending on 
personal preference—more honey 
makes the balls sweeter and more 
peanut butter packs them full of 
protein. If you’re not down to clown 
with flax—even though it is a great 
source of fiber and Omega-3 fatty 
acids—substitute more rolled oats.
Stir the ingredients with a spat-
ula or use your hands. Using your 
hands is helpful in warming the 
peanut butter to make it more mal-
leable to shape into balls. 
Once the mixture is thoroughly 
combined, grab a hunk and roll it 
into a ball between your hands. The 
balls can be large or small—it all 
depends on how many you want to 
make and if you prefer to eat one big 
one or several little ones.
When the mixture is rolled into 
balls, pop a couple in your mouth 
and refrigerate the rest for later. 
Refrigerated energy balls keep for 
up to two months.
Like most recipes, these energy 
balls can be customized to your lik-
ing. If you’re not too fond of peanut 
butter, consider almond or cashew 
butter. If chocolate isn’t your thing, 
try out dried fruits or nuts. If you’re 
feeling saucy, roll the balls in shred-
ded coconut or even sprinkles. 
These energy balls are a filling 
and healthier option than a beef 
jerky stick from 7-Eleven, even if 
you’re not snacking on them after a 
rigorous workout
NOVICE SOUS CHEF GURU
GET TOGETHER
& GATHER UP
EXPERIENCE LIFE 
FROM EVERY ANGLE.
CAITLIN LOONEY
Opinions Editor
clooney@chroniclemail.com
1. Add dry ingredients to a large mixing 
bowl.
2. Add wet ingredients to the same bowl.
3. Stir with a spoon or use hands to 
combine the mixture.
4. Roll mixture into balls. 
5. Refrigerate or enjoy immediately.
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‘Pieces of Gil Scott-Heron’ celebrated in tribute 
Lou Foglia THE CHRONICLE
Jessica Caponigro assisted in running the screen-printing station at the Tracers Feminist Parking Lot event on March 3.  x SEE TRACERS, PG. 28
 x SEE TRIBUTE PG. 28
BAXTER BARROWCLIFF
Arts & Culture Editor
GINA SCARPINO
Arts & Culture Reporter
   Courtesy  AARON DAVIES
“The Revolution Has Been Compromised,” a tribute show to take place March 13 at Hamilton Park Cultural Center, 513 W. 72 St., will honor legendary jazz musician Gil Scott-Heron (above).
A TRIBUTE WILL be paid to legendary 
poet and musician Gil Scott-Heron 
on March 13 at the Hamilton Park 
Cultural Center, 513 W. 72nd St., in 
a performance called “The Revolu-
tion Has Been Compromised: Hon-
oring the Words and Work of Gil 
Scott-Heron.”
“Discopoet” Khari B, a Chica-
go-based spoken word musician 
who organized the show, has assem-
bled a band of accomplished mu-
sicians in Chicago for the perfor-
mance, including jazz saxophonist 
Ernest Dawkins. The show will pay 
homage to Scott-Heron, who died 
in 2011 and is remembered mostly 
for his albums Pieces of a Man and 
Winter in America and the song 
“The Revolution Will Not Be Tele-
vised.” Scott-Heron’s work—espe-
cially his lyrics and delivery—was 
extremely influential in the devel-
opment of hip-hop, which earned 
him the unofficial title “Godfather 
of Hip-Hop.”  
Scott-Heron produced the ma-
jority of his work during the 1970s 
alongside jazz musician Brian 
Jackson. Jackson said the two of 
them collaborated on 11 albums 
during the decade, seven of which 
were released under both of the art-
ists’ names. The collaborations dif-
fered from what others were doing 
at the time because the music pro-
vided a socially-conscious message, 
Jackson said. 
“We were interested in educat-
ing, we were interested in putting 
forth information about what was 
going on in our world and what 
it was like growing up as young 
black men in America and some of 
the systems that we saw that were 
harmful to all of us,” Jackson said. 
“Speaking about [those things] 
instead of an ‘Ooh baby, let me 
get into your pants,’ kind of thing, 
there were enough songs that were 
talking about that.”
J. Wayne Tukes, senior advisor in 
Columbia’s Audio Arts & Acoustics 
Department and a contemporary 
musician in the New York music 
scene where Scott-Heron got his 
recognition, said Scott-Heron was 
heralded by other artists and mu-
sicians because of his ability to ac-
curately capture the world around 
him in his work. 
“He was a musician’s musician—
from Pieces of a Man to Winter in 
America, he tapped into a theme 
and a pulse of the people in the 
times in which he lived,” Tukes 
said. “That’s why he was so effec-
tive. He hit it right out of the park. 
In terms of ‘The Revolution Won’t 
Be Televised’ and ‘Ain’t No Such 
Thing as a Superman,’ I think he, 
more than other artists, was not 
just singing for himself.”
Like many other artists before 
him, Scott-Heron fell prey to the 
harshness of the world around him 
and succumbed to his drug abuse, 
Tukes said.
“Gil was a very complex person 
who used his gift of song and writ-
ing to convey social consciousness 
and action, but as a lot of us can, 
he became a victim to his insight,” 
Tukes said. “The artist in society 
has a very powerful, compelling 
role…to point out what time of day 
it is and which direction to go, it’s 
a very important role to be one 
of the persons that brings clari-
ty to others, sometimes to one’s 
own expense.”
Ernest Dawkins said he will be 
playing saxophone in the band at 
the tribute show. Although Khari 
B arranged the show, Dawkins said 
he is also participating because he 
feels a connection with Scott-Her-
on’s musical spirit.
Tracers Book Club brings new 
meaning to feminism, equality
JENNIFER REEDER STARTED the Trac-
ers Book Club a year and a half ago 
to reinvigorate the feminist and 
equality movements in the U.S.
The Tracers Book Club began as 
a book club among friends, Reeder 
said. But as time went on, it became 
less about reading and more about 
using artistic practices to bring na-
tionwide awareness of feminism 
and equality.
“[Tracers Book Club] started as 
a conversation on social media be-
tween my friends and I about dust-
ing off the word feminist,” Reeder 
said. “[We wanted to] rethink social 
justice and find a new approach to 
community engagement and pro-
moting human equality.”
The Tracers had a Feminist 
Parking Lot event on March 3 at 
the Museum of Contemporary Art, 
220 E. Chicago Ave., and attendees 
were given the chance to make dif-
ferent crafts with the help of some 
up-and-coming Chicago artists. 
Jessica Caponigro, an artist who 
worked at the event, said Reeder 
approached her about running a 
screen-printing demonstration at 
the event. 
“We had two screens. One said 
‘Feminist as F#ck’ and the other had 
a giant vagina on it,” Caponigro said. 
“I made two mobile screen-print-
ing stations, so I briefly explained 
it to people and then they printed 
it themselves.”
Michael Green, programmer of 
Public Programs at the MCA, said 
he first started planning the event 
with Reeder in the summer of 2014. 
He said she was a pleasure to work 
with and the MCA was excited 
about hosting her and the rest of the 
Tracers group.
“[Reeder] is not just a really great 
artist, but she’s also somebody who 
works with and brings attention to 
others and young Chicago artists,” 
Green said. “She’s the perfect fit in 
terms of all the work she has done 
for our public programs.”
The response to the Feminist 
Parking Lot event was extreme-
ly positive and each station at the 
event kept the community engaged, 
Green said. Reeder said the turnout 
for the event was beyond what she 
had expected. Event attendees were 
lined up to make screen-printed 
tote bags and zines and to get their 
hair braided by one of the artists at 
the event. 
“We have some regulars that 
show up and support Tracers 
events, and there were only a cou-
ple of those people there,” Reeder 
said. “It was a whole new crowd. 
Lots of young people came, which 
was really great. It was a racially 
diverse group, and it felt like this is 
exactly what we want people to take 
away from a Tracers event.”
Caponigro said the Tracers are 
committed to this conversation 
concerning equality that everyone 
needs to participate in to help the 
world become more welcoming.
foxysqueaky.
tumblr.com
&
Comics from Columbia’s best and brightest, 
Edited by Andrea Cannon, Senior Graphic Designer
and Zelda Galewsky, Contributing Comics Editor
ACROSS
1 West and Sandler
6 Denver or Saget
9 __ power; energy from the sun
10 Take the helm
12 Lisa Marie’s dad
13 Adventure movie for Matthew
McConaughey & Penélope Cruz
14 Actress Larter
15 Muppet on “Sesame Street”
16 “The __”; Fran Drescher sitcom
19 Series for Jamie Farr
23 Had debts
24 __ vera; lotion ingredient
25 “My So-__ Life”
28 Adventure series about a collie
30 “Able was I __ saw Elba”
31 Role on “The King of Queens”
32 “The __”; horror film for Gregory
Peck and Lee Remick
33 Yeasts and molds
34 ’70s carpet style
36 “The __ Bang Theory”
39 “The Price Is Right” host, once
42 White adhesive
44 Toes the line
45 “I Never Promised You __
Garden”
46 John Ritter’s dad
47 Turner and Fey
DOWN
1 Bewildered
2 Barbie or Ken
3 Elias Koteas’ “Chicago P.D.” role
4 __ tai; Polynesian cocktail
5 Those about to graduate: abbr.
6 Actress Arthur
7 “...__ the ramparts we
watched...”
8 Woman’s undergarment
10 __ Hazeldine of “Resurrection”
11 Actor on “Criminal Minds”
13 Stallone’s nickname
15 “This Is the __”; James Franco
film
17 Sense of wonderment
18 “__ and Stacey”
20 Pacino and Molinaro
21 “__ Married an Axe Murderer”;
Nancy Travis thriller
22 “__ Haw”
25 Corp. head
26 “Million Dollar __”; recent film for
Jon Hamm
27 Marvin or Majors
28 Actor __ Chaney, Jr.
29 Summer month: abbr.
31 Used a shovel
33 “Master and Commander: The
__ Side of the World”; war movie
35 “__ Just Not That Into You”;
Jennifer Aniston film
37 “__ Wonderful Life”
38 The Bee __; pop music group
39 Study of plant life: abbr.
40 Actor Vigoda
41 Reed or Harrison
42 “Wheel of Fortune” host
43 __ Meyers of “Kate & Allie”
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THE TV CROSSWORD
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Above: last year’s winning entry from YUNJING LI 
The School of Liberal Arts and Sciences Announces the 
THE DEADLINE TO SUBMIT CARTOONS IS 
FRIDAY, APRIL 10 
ATTENTION STUDENTS:  Are you an illustrator? Do you have your pulse on-and something to say about-the historical, cultural, and political issues taking place in the world?  Submit an original political cartoon for the 2015 Paula F. Pfeffer & Cheryl Johnson-Odim Political Cartoon Contest for your chance to win a cash prize. A panel of judges from various academic departments will select five cartoons from the pool of submissions, and then award cash prizes to the students who created them. The First Place winner will receive $550, Second Place will receive $450, Third Place will receive $350, and two Honorable Mention winners will each receive $250.   In addition to cash prizes, all winners receive a certificate and will be honored at a reception on Tuesday, April 28, at the Columbia College Chicago Library.   
SUBMISSIONS:  Both single-panel and multi-panel cartoons are acceptable for this contest. Submitted cartoons must be drawn or printed on 8.5x11 white paper. Please include your full name, address, phone number, student ID number, and email address on the back of the entry. You can submit up to five cartoons, and you can win more than one prize if you submit more than one cartoon.   
HAND-DELIVER OR MAIL YOUR SUBMISSIONS TO: 
 Oscar Valdez Re: Political Cartoon Contest Department of Humanities, History, and Social Sciences 624 S. Michigan Ave.  10th floor, Suite 1000  For more information, visit colum.edu/PCC or contact Dr. Teresa Prados-Torreira, tprados-torreira@colum.edu or 312-369-7567. 
Sponsored by the Department of Humanities, History, and Social Sciences  
in collaboration with The Columbia Chronicle.  
MISTERWIVES’ ELECTRIC SET shook 
the crowd on March 3 at Lincoln 
Hall, 2424 N. Lincoln Ave., play-
ing through every song from its 
debut album Our Own House, re-
leased on Feb. 24 through Photo 
Finish Records. 
The New York City-based sextet’s 
upbeat feel-good, indie-pop songs 
kept the crowd dancing through its 
hour-long set. Despite this only being 
the fifth show on the band’s first-ev-
er headlining tour, MisterWives 
did not show any sign of nerves 
or uncertainty.
The group is composed of Man-
dy Lee (vocals), Etienne Bowler 
(drums), Will Hehir (bass), Marc 
Campbell (guitar), Michael Mur-
phy (saxophone) and Jesse Blum 
(piano, trumpet and accordion). 
The band met in late 2012 and 
played its first show on Feb. 1, 2013 
under the name MisterWives, 
which is a play on the 19-century 
Mormon term Sister Wives. The 
bands happy songs are influenced 
by bands similar to No Doubt, The 
Police and Walk The Moon. 
After forming in 2012 and signing 
to Photo Finish Records after just 
one year, MisterWives has slow-
ly begun to gain popularity in the 
indie-pop community. The band’s 
fan base grew tremendously after 
it opened for the alternative synth-
pop band Twenty One Pilots on its 
fall 2014 tour. Only a few months 
after the end of the tour, Mister-
Wives is already playing a plethora 
of sold-out headlining shows across 
the U.S.
When the band strutted on stage 
and began playing the opening notes 
of its album’s title track and name of 
the tour, “Our Own House,” attend-
ees broke into smile. When the song 
came to an end, drummer Bowler 
walked up to a microphone and in-
formed the crowd about his incred-
ibly strong feelings for the friendly 
demeanor of  the citizens of Chi-
cago and the city’s infamous deep- 
dish pizza. 
All five members of the band 
lined up along the front of the 
stage at the beginning of “No Need 
For Dreaming,” clapping with their 
hands and stomping their feet to 
get the audience into the song. Af-
ter the band reassembled, the danc-
ing ensued and lead singer Mandy 
Lee—who was decked out in a pair 
of black-sequin pants that caught 
the glow of the lights perfectly—
showed the crowd she was ready to 
party with a shake of her hips.
Four songs into the set, the band 
slowed down with “Oceans,” which 
had a beachy, West Coast vibe. The 
sweet, slow-tempoed love song had 
the crowd swaying and happily 
screaming, “Let’s run with reckless 
emotion/ Let’s find out if love is the 
size of the ocean/ And a hundred 
ought to be too few words/ To carry 
all my love for you.”
Perhaps because this was Mis-
terWives’ first headlining tour, the 
band continuously expressed its 
gratitude for the audience. At one 
point, bassist Hehir told the crowd 
he got “MW” tattooed on his fingers 
so he would never forget this tour. 
“Now I realize that was stupid 
because, tattoo or not, there is no 
way I will ever forget tonight,” 
Hehir said. 
As Lee caught her breath after 
bounding back and forth across 
the stage throughout the show, she 
talked about the band’s song “Vag-
abond,” which is from its debut EP 
Reflections, and its full album. The 
song has a calm and serious tone, 
addressing a low point in Lee’s life 
in which she felt like she did not fit 
in or belong. The subject matter did 
not keep her from expressing vul-
nerability during her performance 
as the sad, reminiscent inflection 
in her voice became more and 
more noticeable.
MisterWives began to close out 
the main segment of the set with 
its most well-known song “Reflec-
tions,” a catchy pop anthem that 
induces dancing. The set ended 
with the nostalgic hometown an-
them “Queens,” a song about the 
neighborhood of Queens in New 
York City, where Lee grew up. She 
strutted off the stage chanting, 
“We all lift each other up/ Learn 
to shake the demons off/ Conquer 
all this world throws at us/ ‘Cause 
love is strong enough,” as the lights 
went down.
MisterWives did not miss a beat. 
The band closed the show with its 
own rendition of Mark Ronson and 
Bruno Mars’ hit “Uptown Funk” 
followed by “Imagination Infatu-
ation.” When Lee sang the song’s 
final “Oh-oh’s,” the band stood 
and smiled at the crowd, yelling 
their last “thank yous” and words 
of gratitude before walking off the 
stage, leaving the crowd yearning 
for more.
MisterWives makes Lincoln Hall its own house
GINA SCARPINO
Arts & Culture Reporter
gscarpino@chroniclemail.com
Gina Scarpino THE CHRONICLE
New York City-based indie-pop band MisterWives played its feel-good album, Our Own House, before a sold-out crowd at Lincoln Hall, 2424 N. Lincoln Ave., on March 3.
In a world devoId of ChICago’s renowned comedic t ra in ing centers, Stephen Colbert might 
have been reduced to just a si l ly 
sounding French name and Hannibal 
Buress might only be seen as the funny 
coworker at the office. Without the 
city’s legendary comedy scene, the 
names Bill Murray and Tina Fey might 
be utterly irrelevant.
As a learning ground for some of the 
most renowned comedians in popular 
culture, Chicago has achieved its status 
as one of the top comedic cities in the 
U.S. Known for its rich history of 
comedic talent, this city has long been 
an incubator for some of the most well-
regarded acts in comedy. Performers 
might make it big in entertainment 
capitals such as New York and Los 
Angeles, but it is in Chicago where the 
comedy stars of tomorrow first find 
their voices.
“People come to Chicago 
to get good, and then 
they go somewhere 
else to get famous,” 
said  Mat t  Hovde, 
artistic director at The 
Second City Training 
Center in Chicago. 
Whi le most people 
know the city for its iconic 
training centers such as the iO 
Theater, 1501 N. Kingsbury St., and 
The Second City, 161 N. Wells St., 
Chicago’s comedy has thrived in recent 
years thanks to underground clubs, a 
continuous influx of new sketch groups 
and a resurging standup community, 
which has produced any number of top 
comics, rivaling any city in the country. 
Comedy has always been a staple of 
Chicago, but it has boomed recently, 
thanks to the alt-comedy scene—
comedy that breaks from mainstream 
comedic styles and formats—and 
broadening diversity.
Hovde, who has first-hand experience 
with Chicago’s comedy scene, moved 
to the city after graduating from Texas 
Christian University in 1996 to fulfill 
his dream of being an improviser for 
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“I think you’re going to see a smaller pool of people doing 
similar standup because it’s a tighter-knit group.”
  You have people [in Chicago] that are at their most eager. If you’re ready to work at 
it and figure out what you’re like as a performer, this is the place to do it.”
Caleb
George
“
Alex
Honnet
CHICAGO
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Design by Colin King
Comedic Talent
compared to New York and having this 
Midwestern pride. That works really 
well for comedy.”
That is not to say Chicago does not 
see its fair share of talent scouts, 
though. Throughout the last 56 years, 
The Second City has been one of the 
most prolific breeding grounds for 
writers, performers and directors 
throughout the entertainment industry. 
One look at the writers for shows like 
“Saturday Night Live” and fans are 
sure to recognize Chicago talent.
“The writing staffs of all the late-
night talk shows and many of the 
sitcoms are filled with Second City-
trained people,” Hovde said. “The kind 
of work people do after they go through 
our programs is a real diverse skill set 
people leave with.”
One thing that sets Chicago apart 
from other comedy-rich cities is the 
exposure young comedians have access 
to. In the last few years, smaller venues 
like the Lincoln Lodge, Comedians 
You Should Know and the recently 
shuttered Upstairs Gallery have all 
been safe places for young comedians 
and performers to try material.
Alex Honnet, CEO and co-proprieter 
of the Upstairs Gallery, and 
creative director at the iO 
Theater  in  Chicago, 
founded Upstairs as a 
c rea t ive  p lac e  for 
a s p i r i n g  s k e t c h 
p e r f o r m e r s  t o 
showcase their material 
in a place beyond the 
mainstream venues, like 
Second City.  Upstairs 
closed in October 2014 after 
becoming too much of a time 
commitment for Honnet. However, 
Upstairs was a leader in the 
independent sketch community in its 
short time. Regular performers such 
as current “Late Night with Seth 
Meyers” writer Conner O’Malley 
would perform at the location on a 
regular basis until its closing in 2014.
“There are a lot of people who want 
to find their voice and do good work 
The Second City. Hovde said the city’s 
history attracts aspiring performers to 
the famous training center who are 
keen to emulate their favorite stars.
“If you like Bill Murray and Tina Fey 
and [Stephen] Colbert, it does not take 
much research to figure out that they 
all got their start in Chicago and went 
through [The Second City] program as 
a means to develop their craft,” Hovde 
said. “A lot of people that come to our 
training center definitely want to follow 
in those footsteps.”
Young performers from all walks of 
life have flocked to the city for decades 
to find their footing in the comedy 
world. Kelsie Huff, a standup comic 
and instructor for Feminine Comique, 
a training center that helps female 
comics develop their craft, said the 
city’s appeal allows comics to try new 
things they would be discouraged to 
do on stage in a city like New 
York or Los Angeles, where 
one talent scout in the 
audience could make or 
break a career in an 
moment’s notice.
“The number one 
thing is that Chicago is 
really under the 
radar,” Huff 
said. “There is 
no industry here, 
so you can take a 
bunch of risks and get 
super weird. I’m not 
saying that can’t happen 
in New York or LA, but 
David Letterman’s people 
aren’t here. Like, they don’t 
give a s--t.” 
It is harder to get discovered in 
Chicago than in larger markets. Unlike 
the large entertainment cities in the 
country, Chicago has a Midwestern, 
working-class feel where comics have 
to work extra hard to get noticed, 
Hovde said.
“There’s just a good culture fit [to 
Chicago],” Hovde said. “The Second 
City took its name from having a little 
bit of a chip on its shoulder, being 
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peers with similar performance styles.
“You find your like-minded weirdos 
and you glom together,” Huff said. 
“There’s this overall community of, 
‘We’re all in this together,’ because 
we’re all under the radar. There’s this 
sort of flailing together that kind of 
bonds everybody. Oh, and the drinking, 
of course.”
Finding comedians with similar 
styles is something that comics Pete 
Holmes, T.J. Mil ler and Kumail 
Nanjiani all did during their time in the 
city. Before moving to Los Angeles, 
these comics were involved in the 
standup scene that helped them find 
their voice. They are among some top 
comics in the alternative-comedy scene.
“The only way to really find your 
voice and find your confidence is just 
by gett ing reps in,” George said. 
“You’re not going to get as many reps 
in other cities as you are [in Chicago]. 
You see a lot of great comedians move 
up the chain here and find out what 
kind of performer they are, how to 
market themselves and move out 
to LA immediately because 
they found out what kind of 
performer they are.”
Not only is standup 
d iversify ing comedic 
styles throughout the city, 
but  st andup is  a lso 
b e c o m i n g  a  m o r e 
welcoming environment for 
comics of various backgrounds.
Jamie Campbel l , a standup 
comedian and instructor at the Comedy 
Sportz training center, said the number 
of comedians of different backgrounds 
is rising, giving more people a chance 
to prove their talent throughout 
the city.
“People l ike Cameron 
Esposito and Kelsie Huff 
have made it easier for 
women to  have  an 
oppor tun it y [ in the 
industry],” Campbell said. 
“They st i l l have to be 
good, and you’ll find that 
the top women and the top 
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guys of any race, to get to the top, 
they’ve still got to put in the work. But 
there’s not a lot of exclusion based on 
gender or sexual orientation or race. 
Just about any show on a given night is 
going to be pretty diverse.”
Huff said she has also noticed a 
change in the standup scene since 
coming to Chicago in 1998 to study 
radio at Columbia. She said women are 
not only getting more recognition and 
stage time in the community, but there 
also appears to also be a change in 
audiences’ attitudes.
“People don’t talk about this a lot, 
but the men [in comedy] have also 
changed,” Huff said. “There are a lot 
of men out there being more vulnerable. 
It’s not like the old ‘80s Tim Allen stuff 
like, ‘Men! Tools!’ You know, that kind 
of bul ls--t. Men are being more 
vulnerable and open and exposing 
their underbelly and being OK with 
that and still being hilarious.”
Many performers in the city have 
training in both improv and standup, 
an asset Huff says is important for 
comics striving to stand out among 
fellow comedians who did not receive 
the same training.
“You really have to cut to the meat of 
a joke,” Huff said. “You get on a stage 
and people have to know who you are 
and your point of view in 10 seconds. 
So, of course doing that is going to help 
your writing and improv. If you want 
that edge, you need to have all the 
comedy tools in your tool belt.”
While performers might reach the 
heights of stardom on the East and 
West coasts, it is in the small clubs and 
open mics throughout Chicago where 
these young comedians find their 
comedic styles.
“Chicago is kind of like 
the gym,” Campbell said. 
“The game seems to be 
on the coasts, but if you 
don’t put in the time in 
the gym, you won’t 
perform as well when the 
big opportunity strikes.”
“Men are being more vulnerable and open and exposing their 
underbelly and being OK with that and still being hilarious.”
CHICAGO  ground    A TRAININGFOR
Comedic Talent
and then move away,” Honnet said. 
“You have people [in Chicago] that are 
at their most eager. If you’re ready to 
work at it and figure out what you’re 
like as a performer, this is the best place 
to do it.”
The city is widely regarded as a giant 
in the nation’s variety of sketch and 
improv training, and Chicago’s standup 
scene has also thrived in recent years 
thanks to comedians such as Cameron 
Esposito and 2002 Columbia alumnus 
Kyle Kinane making Chicago a more 
diverse place for the next generation of 
standup comics.
Caleb George, tra in ing center 
manager of Comedy Sportz Chicago, 
said the city’s standup scene is different 
from other major markets because the 
standups in Chicago are all part of a 
smaller, close-knit community.
“Chicago’s standup scene has 
boomed in the last few years and has 
really caught on,” George said. “I think 
you’re going to see a smaller pool of 
people doing similar standup because 
it’s a tighter-knit group.”
Huff said the city’s relaxed 
audiences help standups 
connect well with the 
crowd. As opposed to 
the straight-forward 
comedy style of New 
York, where comedians 
might often spend their 
nights standing in front of a 
brick wall while they tell a few 
jokes, Chicago’s comics interact 
much more directly with their 
a u d i e n c e s  a n d  m u c h  m o r e 
conversationally, Huff said.
“There’s a storytelling and loosey-
goosey audience interaction going on 
here,” Huff said. “With comedians like 
Kyle Kinane or Pete Holmes, they have 
a willingness to do a set, but then mid-
set they’re just like, ‘F--k it, let’s just talk 
to this guy in the front.’ I feel like that 
attitude is definitely Chicago.”
Huff also said the city’s standup is 
strengthened by its variety of small 
standup venues and open mics, which 
enables aspiring performers to find 
Kelsie 
Huff
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“IF YOU COULD get a second chance, 
would you do it all again?” wonders 
“Hot Tub Time Machine 2”’s bald-
ing, immodest lead character Lou, 
played by Rob Corddry (“Childrens 
Hospital”) at a party he threw in his 
own honor. Lou is shot in the groin, 
providing a catalyst that drives the 
careless plot of this sequel to the 
2010 sleeper hit. The gang piles into 
the series’ trademark hot tub time 
machine and is catapulted into the 
future to find the shooter.
The conception of this film is 
nearly as inexplicable as its plot. 
‘Hot Tub Time Machine 2’ not worth second dip
VANN FULFS
Film Critic
chronicle@colum.edu
IMDb
“Hot Tub Time Machine 2” stars Rob Corddry, Craig Robinson, Clark Duke and Adam Scott—who replaces John Cusack in the sequel—in the follow-up to the 2010 film’s surprise smash hit, in which the foursome travel through time to drunkenly save their old friend who’s  in trouble. 
Without Adam, the likable lead role 
from the first “Hot Tub Time Ma-
chine” film played by John Cusack, 
the sequel loses any semblance of 
charm, relying on increasingly de-
pressing lowbrow gags. 
While the first film ended on an 
upbeat note with the main charac-
ters using their time-travel knowl-
edge to become millionaires, the 
sequel shows the grim side of liv-
ing the dream. For Nick, played by 
Craig Robinson (“This Is The End,” 
“Pineapple Express”), the music in-
dustry has been exhausting. After 
a winning streak in songwriting—
by stealing the century’s greatest 
hits—Nick’s attempt to write some-
thing original is an unceremonious 
flop. Jacob, played by Clark Duke 
(“Greek,” “Kick-Ass”), works un-
happily as a butler indentured to 
his wealthy father’s estate, his days 
consisting of smoking weed and 
playing Xbox. Doubling as Jacob’s 
dad, Lou could not be happier in his 
small world of fart jokes until he is 
dealt what may be a mortal wound.
The time travel reverses the for-
tunes of Lou and Jacob, but the film 
fails to derive much mileage from 
this turn of events, probably out of 
fear  that anything other than crude 
juvenile humor would derail the 
formula that paid off so handsome-
ly in the previous movie.
Much of the film is a surreal trip 
back to the worst days of middle 
school when sweaty boys would sit 
cross-legged in their parents’ base-
ment discussing the finer points of 
sex.  At one point, Jacob’s wife se-
ductively glides topless and smil-
ing into the frame and Lou, in a 
hormonally-driven stupor, repeats, 
“boobs, boobs, boobs.” The rest of 
the film takes place at or on the way 
to parties, and fostering shallow 
character development. 
Writer Josh Heald’s (“Mardi 
Gras: Spring Break”) remarkably 
bland style is just as lazy as the char-
acters in the movie.  By virtue of its 
unsubtle comedy, a cavalier attitude 
toward rape and atavistic views on 
gender roles, the producers must 
have thought this film would score 
high with an audience of teen boys. 
Yet, oddly enough, it didn’t, earning a 
meager $5.3 million when it opened 
on the weekend of Feb. 20.  Most like-
ly, the franchise, is mercifully dead, 
which is something those attached 
to the production should have fig-
ured out in the film’s development 
stage—that the original audience has 
grown up and moved past this mind-
set.  If penis jokes are all the film 
has to offer, Lou’s suicidal thoughts 
are understandable.
March 9, 2015  •  23 
Arts & Culture
March 9, 2015  •  23 
The Columbia ChroniCle
24 •  March 9, 2015
24  •  March 9, 2015
IN THEATERS MARCH 20
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No purchase necessary, while supplies last. A limited number of passes are available on a f irst-come, f irst-served basis. Limit one admit-two pass per 
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promotional partner. Those that have received a screening pass or promotional prize within the last 90 days are not eligible. This f ilm is not yet rated.
Stop by the off ices of the Columbia Chronicle
located at 33 East Congress, Suite 224, Chicago, IL 60605
for your chance to win a pass for two to the special advance screening 
on Monday, March 16.
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THE BEST RESTAURANTS are not always 
in the most obvious locations. Hole-
in-the-wall, side-of-the-road eater-
ies often make for the most memo-
rable dining experiences, especially 
when looking for a quick bite to eat 
in bone-chilling temperatures. If 
this is the criterion for an unforget-
table, small-time meal, Bucktown 
pizzeria Roxie’s By the Slice at 1732 
N. Milwaukee Ave. definitely fits 
the bill. 
The latest restaurant from Bren-
dan Sodikoff ’s Hogsalt Hospitality 
group—which also founded Chica-
go eateries Bavette’s and Maude’s 
Liquor Bar—may look like a tiny 
shack on the outside, but the hum-
ble interior gives a sense of comfort 
for customers seeking a cozy space 
and some delicious slices of pizza.
Good until last bite at Roxie’s
SPENCER HALL
Arts & Culture Reporter
Roxie’s blends a dimly lit New 
York pizza parlor aesthetic with a 
casual pub vibe. The loud music—a 
blend of old Neil Young tracks and 
some indie radio songs—a variety 
of seating options and homey dec-
orations, such as spice racks and 
an old-style fridge stocked with 
bottled soda, make customers feel 
right at home. The restaurant is lit 
by no more than a few small lamps 
and some meager candles, many of 
which are adorned with pictures of 
the Virgin Mary. 
Appropriating most of its identi-
ty from that classic New York pizza 
parlor, Roxie’s includes a one-item 
menu—a slice of pizza ($4.50)—
with the choice of additional $1 
toppings including pepperoni, pro-
sciutto, soppressata, anchovies, 
arugula, sweet peppers, olives or 
mushrooms. The slices might seem 
a bit expensive, but a single piece is 
filling and will satisfy most diners. 
Although Roxie’s does not offer a 
wide range of items to choose from, 
one bite of the thin-crust “Brook-
lyn-inspired” pizza will be suffi-
cient to make it stand out from the 
abundance of deep-dish pizza plac-
es in the city. 
Roxie’s pizza excels where oth-
er thin-crust pizzerias falter. Each 
slice has just the right amount of 
grease to it, nothing that will drip 
all over your shirt while biting into 
it. Each of the eight optional top-
pings are prepped to order, making 
for a flavorful slice that is fresh out 
of the oven, giving the pizza a hearty 
and flavorful crunch.
The real star of the show is the 
crust—fluffy with just enough 
crispiness—which is hand-shaped 
with enough garlic and season-
ing to make each slice seem like a 
journey to the tasty finish line. The 
crust either makes or breaks a slice 
of pizza, and Roxie’s definitely gets 
it right. Although the crust is dif-
ferent from the thin, extra crunch-
iness of authentic New York-style 
slices that inspired Roxie’s, it is 
hard to complain about.
Roxie’s only offers two types of 
sauces on the pizza—red and white. 
The sauces do not overpower the 
slices with wetness like many oth-
er pizza places throughout the city, 
but rather they give the slices a per-
fect sauce-to-cheese ratio.
Overall, Roxie’s is the perfect 
hole-in-the-wall dining experience 
for any pizza lover. Although it 
may not completely adhere to what 
makes New York pizza New York 
pizza, Roxie’s succeeds at putting 
its own spin on the classic style. 
With its operating hours—opening 
at 5 p.m. and closing at 2 a.m. ev-
ery night except Sundays, when it 
closes at 11 p.m.—Roxie’s will sure-
ly draw the young, hip crowd from 
Chicago’s Bucktown and Wicker 
Park neighborhoods. Whether you 
are looking for a warm hideaway 
from the blustering cold, a large, 
filling slice of pizza or a couple 
drinks with friends, Roxie’s Pizza 
By the Slice is a great addition to 
Chicago’s pizza-loving community.
Kaitlin Hetterscheidt THE CHRONICLE
Roxie’s By The Slice, 1732 N. Milwaukee Ave., includes a limited menu of a slice with a range of toppings options.
shall@chroniclemail.com
Kaitlin Hetterscheidt THE CHRONICLE
The pepperoni slice of pizza at Roxie’s is a perfect example of the grab-and-go, by-the-slice New York pizza style.
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LIKE ANY GREAT actor on the world 
stage, Andy Warhol played many 
parts—prince of pop art, celebrity, 
filmmaker and provocateur. To the 
seven children of Paul and Anne 
Warhola, he was Uncle Andy. 
That is why fashion photogra-
pher Abby Warhola, the artist’s 
great-niece, and her partner, art-
ist Jesse Best, are making a fea-
ture-length documentary titled 
“Uncle Andy,” in which Warhola 
family members recall their famous 
relative’s boyhood in Pittsburgh, 
Pennsylvania, visits to his New 
York residence and the many stages 
of his commercial success and fame 
for his artwork and lifestyle. 
To finance the feature-length 
documentary, the couple launched 
a Kickstarter campaign the week 
of March 2 with a goal of raising 
$175,000 by April 2. They have been 
interviewing family members for 
eight years. 
“Everyone still has their fami-
ly,” Best said. “That’s the one area 
where they let their guard down 
and they are themselves.” 
For the past eight years, the cou-
ple has lived in the Pittsburgh home 
where Warhol resided with his par-
ents, Andrej and Julia Warhola, and 
two older brothers, Paul and John. 
After Andrej Warhola died, Paul 
Warhola became the family patri-
arch and looked after his younger 
Warhol’s family making movie about ‘Uncle Andy’ 
MARYLYNNE PITZ
TNS Wire
brother, encouraging him to be-
come an artist. The couple record-
ed 10 hours of interviews with Paul 
Warhola before he died at age 91 in 
January 2014. 
“He would tell us these really 
great stories that no one had ever 
heard before,” Best said. “We want-
ed to preserve it and turn it into 
something greater.”
Paul and Anne Warhola’s sev-
en children—Paulie, Eve, Mary 
Lou, George, Madalen, Marty and 
James—have all been interviewed. 
“They saw every level of progres-
sion of fame that he experienced. 
We can share that,” Best said. 
Best, a professional artist, works 
in a studio in an old Victorian-era 
building near their home where 
Andy Warhol grew up at 3252 
Dawson St. 
“We wanted to wait until we 
could do this completely inde-
pendently,” Best said. “We could 
just tell their story without any 
other intentions.” 
The film will also describe the 
mentality of blue-collar workers 
in Pittsburgh and how that mind-
set shaped Warhol and his work 
ethic. The couple usually shoots 
digital footage on a Canon EOS 5D 
Mark III camera but has also  used 
a Bolex 16 millimeter—the film 
Warhol used to make his famous 
screen tests at the Factory in New 
York City. 
Rick Armstrong, communica-
tions manager at The Andy War-
hol Museum in Pittsburgh, said 
the staff is supportive of the future 
project but is not involved with 
financing or producing the doc-
umentary, which he believes will 
give people a different take on the 
famous artist. 
“I think the viewer is going to be 
very surprised,” Armstrong said. 
“They are going to learn a side of 
Andy that they’ve never seen before 
... a different man than what Andy 
Warhol projected.”
Courtesy TNS NEWSWIRE
Andy Warhol came to fame in the 1960s for his pop art using iconic images from American culture such as Marilyn Monroe as the subjects for his work.
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ASIDE FROM A couple clips on the 
Chicago public-access TV show, 
“Chic-a-Go-Go,” and a few songs 
he’s recently uploaded to Sound-
cloud, Chicago-native artist Jimmy 
Whispers, who got his nickname as 
a child because he was shy, has kept 
his music under wraps.
Some might think this was a 
choice made for the sake of savor-
ing the mystery behind his music, 
but Whispers said he finds the use 
of sites like Bandcamp to be too 
commonplace and wanted to re-
lease his music in an original way. 
But there is more to Whispers 
than his childlike love songs. He 
worked with CeaseFire, an anti-vi-
olence organization now known as 
Cure Violence, to create a “Summer 
in Pain” festival in 2013 after expe-
riencing a physical assault. He also 
published a zine in 2012, Summer 
in Pain, that discussed issues like 
gun violence, romance and even 
sharks. He’s also been slapping his 
street art stickers on structures 
throughout the city since 2012.
After keeping his upcoming al-
bum, Summer in Pain, in the vault 
for roughly four years, Whispers’ 
official debut will come March 24 
and he will play a set at this sum-
mer’s Pitchfork Music Festival for 
the first time.
The Chronicle spoke with Whis-
pers about his love for the city, an-
ti-violence efforts and his tendency 
to make music with  his iPhone.
THE CHRONICLE: What do you love 
about most about Chicago?  
JIMMY WHISPERS: I’m from here. 
I’m proud of it. Chicago has world-
class character. Recent generations 
CeaseFire. I have always been an 
advocate for peace, and I had al-
ready been planning out the con-
cept of those CeaseFire benefits 
years before I was assaulted. The 
timing [was] just very ironic. Vio-
lence is everywhere, though. It is a 
sickness, and we all need to do our 
part to raise awareness about it and 
act positively. 
How do you suggest people transcend 
painful feelings through forgiveness? 
Do you consider yourself to be a for-
giving person?
Love and mercy. Yes. 
Why do you choose to record your mu-
sic on your iPhone? 
It started as a way to demo songs. I 
recorded on an iPhone voice memo 
playing a vintage electric organ 
that has beats and bass lines built 
in. But the feeling that came out 
of it felt unique to me. Often, I was 
singing lyrics off the top of my head 
for the first time while recording it 
was really honest. The sound stuck 
out, so I adopted it. I still record this 
way—I don’t want to sound perfect.
Have you always done street art or 
has that been something of interest 
just in the last few years?
I just specifically did it to put the 
Summer In Pain message [of an-
ti-violence] out there in the world. 
I’ve always drawn but never wheat 
pasted until then.
What compels you to share your 
street art, zines and music?
Love and mercy.
have this whole thing about leaving 
your family and exploring the world 
and moving away. I’m old school. 
My family is here and from here. 
I’m from here, so that’s where I’m 
gonna stay.  
Do you feel ready to finally have your 
debut album out there?  
It has always been ready, I just 
wanted to test myself. Now that I 
have, I’m not worried and I have a 
clear idea. I’m looking forward to 
everything happening with it and to 
all the future records. Every day is 
something new. 
What do you want people to take 
away from listening to your music?
Love and mercy and forgiveness for 
everyone, forever, all the time.  
How were you approached about 
playing at Pitchfork this summer?
They asked me. I got an email while 
I was taking a s--t at Starbucks. And 
of course I said yes. It was the best 
s--t I ever had.
Do you enjoy performing for large 
crowds or more intimate gatherings?    
New crowds. I like the idea of per-
forming to someone for the first 
time and winning them over. It’s a 
little challenge to myself. It’s fun. 
It’s exciting. Seeing people’s pure 
reaction for the first time.
Why did you wait so long to start re-
leasing your music?
I wanted to build true word of 
mouth and get something rolling, 
and I also wanted to test myself.  I 
wanted to see if what I was doing 
was worth it and wanted things to 
develop naturally, not just throw a 
bunch of s--t on the Internet with-
out thinking.
Your Summer in Pain zines dealt 
with the concept of broken romance. 
Would you say you believe in love?           
Yes. That’s pretty much all I believe 
in. You can’t count on it, but you can 
believe in it. You can strive for it.
What would you like to achieve as far 
as helping to eliminate violence and 
pain in Chicago? 
Violence is a huge problem in Chi-
cago. Though, my experience in 
being assaulted had nothing to do 
with my motivation to work with 
Jimmy Whispers readies for his ‘Summer in Pain’
KYRA SENESE
Managing Editor
ksenese@chroniclemail.com
Courtesy TODD DIEDERICH
Chicago-native artist Jimmy Whispers’ debut album, Summer in Pain, will be released March 24 after roughly four years of anticipation and recent Soundcloud teases.
“Guilty Pleasures”
CARS Gary Numan
LOST WITHOUT U Robin Thicke
SLOW MOTION Juvenile
VERMILLION PT. 2 Slipknot
EVERYBODY DANCE Chic
LAST FRIDAY NIGHT (T.G.I.F.) Katy Perry
BACK IN TIME Pitbull
PU$$Y Iggy Azalea
SCREAM & SHOUT will.i.am ft. Britney Spears
VOGUE Madonna
OOPS!...I DID IT AGAIN Britney Spears
THE BEST OF BOTH WORLDS Hannah Montana
BREAKING FREE High School Musical
BACK HERE BBMak
TARDY FOR THE PARTY Kim Zolciak
GIVE IT TO ME BABY Rick James
CRAZY IN LOVE Beyoncé
INSANE Flume
TOM FORD Jay Z
ENJOY THE SILENCE Depeche Mode
IT WASN’T ME Shaggy
TOTAL ECLIPSE OF THE HEART Bonnie Taylor
JEALOUS Nick Jonas
RAPPER’S DELIGHT The Sugarhill Gang
WAKE ME UP BEFORE YOU GO GO Wham!
THEN THE MORNING COMES Smash Mouth
BLUE (DA BA DEE) Eiffel 65
ALL OVER THE WORLD Wailing Souls
EVERYTHING TO EVERYONE Everclear
SISTER CHRISTIAN Night Ranger
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FANS OF RIHANNA, aka the Rihanna 
Navy, have been awaiting new 
music from the singer since she 
released her last album, Unapolo-
getic, in November 2012.
The nearly three years it has 
been since RiRi’s last release is 
the first stretch of her career that 
she has strayed from her streak 
of annual album releases during 
2005–2011, but hope is in sight for 
Rihanna’s Navy. 
Aside from recently being 
featured on the song “FourFi-
veSeconds” with Kanye West—who 
is the executive producer of her 
next album—and Paul McCartney, 
which was released on Jan. 24, 
Rihanna is also responsible for the 
original 12-track concept album for 
“Home,” DreamWorks Animation’s 
upcoming animated film set to hit 
theaters on March 27. 
On top of starring as the voice of 
Tip, one of the film’s protagonists, 
Rihanna is also already releasing 
new music, despite obviously being 
busy playing a lead role in a major 
film. She took to Instagram to tease 
her latest releases—“Towards the 
Sun,” off of the film soundtrack, 
“Higher” and “American Oxygen,” 
which will be featured on her own 
upcoming eighth studio album on 
March 5 and posted a teaser for the 
“Home” trailer that day. 
The “Home” trailer also features 
the song, “Towards the Sun,” an 
upbeat track that was released 
on iTunes Feb. 24. According 
to Rihanna’s Instagram posts, 
the “Home” soundtrack will be 
available on iTunes March 24, just 
three days before the film debuts in 
theaters everywhere. 
Most people who hear that 
Rihanna is not only featured on the 
album but is also heading it as well 
as starring in the animated chil-
dren’s movie are more than a little 
surprised. For the last 10 years, 
Rihanna has been a symbol of sex-
uality, glamour and materialism—a 
very adult world to expose Ameri-
ca’s youth to—but the soundtrack is 
upbeat and appropriate so far, and 
may even be the start of a new era 
for the pop star. 
In contrast with the predicted 
mild-mannered but joyous “Home” 
soundtrack, Rihanna’s clips teasing 
songs from her upcoming album, 
R8, show some of the typical pop-
feuled sexiness she strives for on 
“American Oxygen” while explor-
ing a jazzy, sensual vibe on the 
track “Higher.”
The backing sound is far differ-
ent from most of Rihanna’s previ-
ous releases—slow and seemingly 
lacking the overwhelming presence 
of auto-tune commonly found in 
her other pop or R&B tracks from 
her past albums. 
“This whiskey got me feeling 
pretty/ So pardon if I’m impolite/ I 
just really need your a-- with me,” 
RiRi sings on the first “Higher” clip 
posted to Instagram. “Higher, high-
er than I’ve ever been, babe/ Just 
come over, let’s pour a drink, babe/ 
I hope I ain’t calling you too late,” 
she croons, slow and steady. 
While Rihanna’s Navy may have 
been lost without her typically 
ever-present nature in the music 
industry, it seems that after the last 
few years of quiet, Rihanna is com-
ing back and will probably be better 
than ever before. She is showing 
the world a new side of herself and 
her creative talents, and is flaunt-
ing what must have been a hidden 
knack for versatility. 
ksenese@chroniclemail.com
Rihanna’s upcoming releases 
to showcase hidden talents
KINDNESS
Lincoln Hall
2424 N. Lincoln Ave.
8 p.m.
$15, 18+
Wednesday, March 11
THE COLOURIST
Schubas Tavern
3159 N. Southport Ave.
7 p.m.
$12
Tuesday, March 10
CHELSEA GRIN
Bottom Lounge
1375 W. Lake St.
5 p.m.
$16
Tuesday, March 10
KEVIN MORBY
Schubas Tavern
3159 N. Southport Ave.
8 p.m.
$13, 21+
Monday, March 9
ANTHONY JESELNIK
The Vic Theatre
3145 N. Sheffield Ave.
7:30 p.m.
$27, 18+
Sunday, March 15
INCANTATION
Beat Kitchen
2100 W. Belmont Ave.
8:30 p.m.
$15-18, 17+
Saturday, March 14
GANG OF FOUR
Park West
322 W. Armitage Ave.
8 p.m.
$25, 18+
Friday, March 13
OF MONTREAL
Metro
3730 N. Clark St.
8 p.m.
$25
Friday, March 13
BRAZILIAN GIRLS
Thalia Hall
1807 S. Allport St.
 8:30 p.m.
$20
Thursday, March 12
WHAT WOULD YOU WANT YOUR LAST MEAL TO BE?
 “Stir-fry.”
CHLOE GINGOLD
sophomore theatre major
WHAT WOULD YOU WANT YOUR LAST MEAL TO BE?“
“Mac and cheese.”
ASHTON MARTON
sophomore business & entrepreneurship major
WHAT WOULD YOU WANT YOUR LAST MEAL TO BE?
“Bacon. Just bacon.”
AMIE ALVAROADO
senior creative writing major
WHAT WOULD YOU WANT YOUR LAST MEAL TO BE?
“‘Lasagna.”
JOSE ROSA
senior art + design major
Arts & Culture
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“I knew him in spirit,” Dawkins 
said. “My music comes from the 
same spirit. That’s really the rela-
tionship. You don’t really have to 
know anybody physically to know 
their spirit.”
Dawkins said he is also perform-
ing because he wants to pay respect 
to a man who did so much for the 
music he loves and plays to this day.
“Heron was kind of the prede-
cessor of music and poetry,” Daw-
kins said. “He was like [one of ] the 
first to do it, the Last Poets and Gil 
Scott-Heron were pioneers, partic-
ularly in jazz poetry. Since I’ve been 
doing it, it was natural for me and I 
was around during the days when-
he was. ‘What’s the word/ Have you 
heard?/ Johannesburg,’ I was a part 
of that age.”
Jackson said the collaboration 
was all about the message and had 
nothing to do with record sales.
“We both had the same message, 
we both were interested in the same 
ideologies, the same principles and 
trying to do something positive 
with music,” Jackson said.
Although Scott-Heron has re-
ceived acclaim from fellow musi-
cians and his fans, Jackson said he 
was just furthering a tradition that 
has been in existence for more than 
a thousand years.
“The tradition of combining mu-
sic and a message is not new,” Jack-
son said. “I don’t know if we can 
name the beginning of it,” Jackson 
said. “It’s a tradition that’s been go-
ing on for thousands of years, and 
all we were hoping to do was to keep 
a little bit of that alive.”
 x TRIBUTE
Continued from PG. 17
 x TRACERS
Continued from PG. 17
bbarrowcliff@chroniclemail.com
gscarpino@chroniclemail.com
“The [conversation started with 
the] book club and then the Femi-
nist Parking Lots,” Caponigro said. 
“Tracers is sort of integrating the 
conversation into these activities in 
subtle ways, but if no one is talking 
about [feminism and equality], 
nothing’s ever going to get done.”
The conversation that the Trac-
ers promote needs to happen be-
cause societal equality has yet to be 
achieved, Reeder said.
“Our culture still has a fear of 
anything that’s not male, white, 
straight and able-bodied, and that 
role still has so much power,” Reed-
er said. “Until equality gets better, it 
feels good to wake up every day and 
think on some tiny level I am doing 
my part to make this world a little 
more humane.”
In the Tracers’ early stages, the 
club developed “You have been 
traced!” cards that are meant to be 
given to someone when they say 
something racist, homophobic, 
sexist or hurtful to another per-
son. The club based the cards off 
1980s artist Adrian Piper—a light-
skinned African-American woman 
who was commonly mistaken for 
being a white woman—who handed 
cards to people if they made racist 
comments during conversations 
with her.
“I’ve always loved [Piper’s] proj-
ect because you don’t have to bang 
your fist on a dinner table and say, 
‘You’re racist and that offended 
me,’” Reeder said. “[Piper] would 
slide the card across the table and 
watch the reactions of people when 
they had realized what they said.”
Reeder said a member worked 
with someone who always made of-
fensive comments toward her, and 
she wanted to find a way to confront 
him about it. The Tracers used 
the phrase “You have been traced” 
because it combined a few of the 
phrases that are part of the club’s 
conversations regarding feminism 
and general equality, Reeder said.
“[‘You have been traced’] stuck 
instantly, so I made these cards 
that are about calling out behavior 
that doesn’t have to be discrimina-
tion-based,” Reeder said. “It could 
be something that was racist, ho-
mophobic or even disability-based. 
When we have experienced some-
thing or have been an aggressor, I 
would like to think sometimes peo-
ple don’t understand how hurtful 
their comments are.”
Courtesy AARON DAVIES
Gil Scott-Heron released his 13th and final album, I’m New Here, in February 2010, one year before his death. 
Lou Foglia THE CHRONICLE
Hair braiding was one of four crafting stations at the 
Feminist Parking Lot event held by Tracers on March 3.
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Alone time: As an only child growing up, I spent a lot of 
time by myself. This made me more independent, and I’m 
fine with being alone. If I go too long without getting time 
to myself, I feel like I am going crazy. I love being around 
people, but I need time to rejuvenate. I don’t mind going 
places by myself and sometimes I even prefer it. Activities 
like shopping solo can be very enjoyable.
I never have to cancel my plans to babysit: I have 
friends who sometimes have to cancel their plans or sac-
rifice going out on the weekends to watch their younger 
siblings. I have complete freedom to do whatever I want, 
whenever I want. I never have to worry about getting ready 
to go out only to be faced with the unfortunate surprise of 
being forced to stay in to tend to a crying 4-year-old. 
I never had to share a room: I’ve always had a room 
to myself. Whenever I had friends over, I never had to think 
about sharing the space with a brother or sister. When I got 
older, my room was my oasis and I never had to be confronted 
with a loud brother or sister during my time of peace. I was 
also allowed to decorate my own space however I desired. 
There was never any competition: My parents never 
told me, “You should be more like your sister,” or asked, “Why 
can’t you get straight As like your brother?” I was always the 
center of attention and I still am to this day. 
Imagination: Instead of asking a brother or sister what 
to do for the day, I had to come up with my own ways to 
entertain myself. I spent my afternoons playing out scenar-
ios with dolls, Legos and stuffed animals by myself. When 
drawing pictures, I would make a comic strip of characters 
and create a whole story line of events. Now that I am older, 
my imagination has helped me to come up with television 
and video scripts for my classes, such as public service an-
nouncements and ideas for news story idea pitches.
“Do Androids Dream of Electric Sheep?”: Philip K. 
Dick’s brilliant post-apocalyptic novel follows bounty hunter 
Rick Deckard as he searches for and “retires” six highly-in-
telligent Nexus-6 androids that have killed their human 
masters. With each “Andy” he knocks off, Deckard wonders, 
“What separates me from them?” 
“Your Inner Fish”: Every wonder how far back you can 
trace arms and legs through the evolutionary timeline? 
Look no farther than fish, says Neil Shubin in his explora-
tion of prehistory to discover what makes us who we are. As 
brilliant a communicator as he is a scientist, Shubin makes 
even the most difficult concepts easy to understand.
“The Trial”: Franz Kafka is not direct. Phillip K. lives a 
normal life as a banker until a mysterious court arrests him 
one day on undisclosed charges. Up he climbs in the legal 
process, and yet, with each insight he becomes less aware 
of his ignorance toward the court and himself, the very life 
he constructed slips between his fingers like grains of sand 
to the very bitter, shocking end of the novel. “The Trial” is a 
devilishly funny and unequivocally morose, though difficult, 
read.
“In Cold Blood”: The book that changed journalism 
forever. Truman Capote takes readers to Holcomb, Kansas, 
to painfully reconstruct the senseless murder of the Clut-
ters—a family of four known for their kindness. Not just the 
birth of true crime, “In Cold Blood” is a story about the town, 
the people in it, the slain and the murderers. It seeks to 
answer the question of what drives people to kill. 
“In the Garden of Beasts”: The rise of the Third Re-
ich told through the eyes of German Ambassador William 
E. Dodd, who hoped to escape the pressures of academia 
only to live among the Nazi party during their bloody, extrav-
agant rise to power.
PERKS OF BEING AN ONLY CHILD MISCONCEPTIONS ABOUT AYN RAND BOOKS I’VE READ RECENTLY
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Bianca Martinez Metro Reporter Sarah Martinson Metro Reporter  Matt McCall Metro Editor
Kelly Wenzel THE CHRONICLE
David Doyle, a 2003 alumnus, choreographed and danced to the piece “Then and Now” on March 6 in the ninth annual Alumni Dance Concert at the Ruth Page Theater, 1016 N. Dearborn St. The piece was inspired by Doyle’s feeling about diversity in the U.S. and how it affects its citizens.
Mumford & Sons have released a 
short trailer on YouTube for its new 
album Wilder Mind, where the band reveals that it 
will be going electric. This follows a brief hiatus for 
the band, which took a break after touring extensively 
for 2012’s Babel. Following the steps of Bob Dylan, 
Marcus Mumford moves from folk rock to hard rock. 
At the end of the clip, it is revealed that Wilder Mind 
is now available to pre-order on iTunes.
Check it out at: https://www.youtube.com/
watch?v=MzHi4xpk8UE
Imagine this—your house suddenly 
catches on fire but luckily for you, you 
had time to save certain things that mean the most to 
you. What would you rescue? The Burning House blog 
features hundreds of photo submissions from people all 
over the world of the objects they would choose to save 
in a house fire.  After listing these people’s ages, locations 
and occupations, each post contains a photo of the ob-
jects neatly organized on the floor. Being able to visually 
see all your most valuable possessions proves value.
Check it out at: http://theburninghouse.com/
BLOG: “The Burning House”
VIDEO: Mumford & Sons Unveil 
Wilder Mind
Rand hated the poor: Rand thought wealth redistri-
bution was immoral because it entitled the poor to other 
people’s money. She thought the conscientious poor would 
work their way out of the slums on their own. Therefore, only 
the undeserving—those unwilling to work for themselves—
profited from government handouts.
Rand didn’t care about anyone except herself: 
Rand didn’t spread herself thin among many people. Rand 
invested herself deeply in the few people she cared about 
most like her husband Frank O’Connor. 
Rand’s novels are about the rich profiting at the 
expense of the poor: Rand’s novels are about individ-
uals who work to achieve their goals. Her novels are in-
spiring because, regardless of her characters’ backgrounds, 
through hard work they achieve their goals and values. 
Even though her character Francisco d’Anconia (“Atlas 
Shrugged”) came from a wealthy family, he still had to work 
for his fortune. He started at the very bottom, working as a 
callboy for Taggart Transcontinental. In “The Fountainhead,” 
Howard Roark wasn’t even rich and he still became a suc-
cessful architect.
Rand’s philosophy is like Christianity: Objectivism, 
her philosophy, is different from religion because it empha-
sizes reason. In Christianity, actions such as murder and 
adultery are inherently immoral. In Objectivism, actions are 
immoral depending on one’s reasons. Killing someone for 
walking on the sidewalk is wrong, but a person has the right 
to self-defense. 
Rand thought people could do whatever they de-
sired as long as they wanted it: Rand thought peo-
ple should do what is in their rational self-interest, which 
means investing time and energy into one’s self-develop-
ment to become a better individual.
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Justin Bieber’s Men’s Health cover CG eyebrow pencilJared Leto’s new hair“Kanye West Is the Most  
Important Artist of the 21st Century”
Broad City Keyboard app
“You’re Better Than This” by Pile“All Day” by Kanye West“Love” by Kid CudiDark Sky Paradise by Big Sean
Jelly Jump appVessylTunepics app
“Avengers: Age of Ultron” trailer “American Crime” Season 1 “The Last Man On Earth” Season 1“Grumpy Cola Men”
Just because you are on a tight budget 
doesn’t mean you cannot have nice eye-
brows. CoverGirl’s Brow&Eye Makers is a go-
to eyebrow pencil brand. It’s light and doesn’t 
leave those smudges that are common pencil 
flaws. — N. Rosales
As someone who was a die-hard fan of Leto’s 
beard and luscious, ombre locks, I was very up-
set when I heard the news that the actor/singer 
got a haircut and shaved his beautiful face. It 
didn’t turn out as bad as I had imagined, but 
I’m still going to miss his man bun. — M. Bennett
Kanye West is full of himself, irrational, rude and 
crazy, but there is no denying his creative talent. 
Dave Bry writes in this Complex article that he 
is the most important artist of the century, and 
he might be on to something. — J. Wittich
Men’s Health announced March 5 via Twitter 
that Justin Bieber will grace the cover of the 
magazine’s Reinvention Issue. It is nice to 
hear that the pop star has finally decided to 
grow up, but he is not the best role model for 
a healthy lifestyle. — S. Vinton 
Calling all Broad Citizens—you can now get your 
girls and all their shenanigans in emoji and GIF 
form on your smartphone keyboard. The app 
updates itself after every episode on Wednes-
day to keep your messaging current and on 
fleek. YAS. — L. Tussey
On its fifth album, this Boston-based quartet has 
honed its signature mix of lo-fi, staggering rock 
into a punchy, gripping 10-song experience. As 
dissonant and cutting as it is, “You’re Better Than 
This” is incredibly touching. Pile is the most im-
portant band you haven’t heard. — M. Green
After having to endure songs like “Only One” 
and “FourFiveSeconds,” I am so happy that 
Kanye has released new music that is good. 
With that familiar dark Yeezus sound, I am fi-
nally bobbing my head again while listening to 
Kanye’s new music. — K. Davis
Kid Cudi shocked fans when he released his 
first song in what seems like forever. Although 
I’m not a fan of his, this song is really relaxed 
and includes Cudi’s signature style of music that 
makes a listener feel as though they are floating 
through life. — N. Craig
Big Sean’s new album may be the best he has 
ever produced. The collaboration with Kanye 
West on “All Your Fault” gives the album an edgy 
sound, and it has now become the anthem to 
my life. I would love to see Big Sean when he 
goes on tour for this album. — K. Davis
With cute, bright colors and a squishy cube as 
the game piece, you’d think Jelly Jump would 
be fun and mindless, right? Wrong. I kept get-
ting stressed because the jumping cube wasn’t 
making it’s jumps fast enough, causing me to 
lose. I don’t like to lose. — L. Tussey
“The cup that knows what’s inside” does not 
impress me. The people pouring drinks into it 
should know what they’re pouring. I get that it 
tracks the calories and protein in drinks, but 
it’s not a cup’s job to do that. I’d rather just 
enjoy my drink. — A. Haleem
This free app from Tunepics, Ltd., allows users 
to combine photos and music to add an extra 
dimension to their photo posts. The app uses 
an “emotion wheel” to gauge the tone of a giv-
en Tunepic and chooses from millions of songs 
based on the determined mood. — B. Kowalski
Originally I wasn’t that excited for “Age of Ul-
tron,” but the recently released third trailer has 
definitely brought back the hype. It looks like 
this new installment will bring action with the 
character development I crave. Marvel, please 
don’t let me down. — A. Cannon
There’s yet another new show, and it’s on ABC. 
This is a crime drama that follows the aftermath 
of a murder in Modesto, California. It tells the 
stories of the justice system through the eyes of 
the victims’ and suspects’ families. It stars Tim-
othy Hutton and Felicity Huffman. — C. Jefferson
Will Forte’s new comedy takes an interesting 
concept of the last living man on Earth and 
does not disappoint. Because of its original 
concept, great comedic cast and a cartoon-
ishly amazing beard on Forte, I’ll definitely be 
tuning in for future episodes. — S. Hall 
This week’s “Daily Show” segment called out 
all of the old timers in Congress who are out 
of touch, particularly Sen. James Inhofe of the 
Environment and Public Works Committee who 
brought a snowball to debunk global warming, 
but it wasn’t funny. — B. Barrowcliff 
No– just... no. It’s whatever. YAAASS!Uhmmm, WTF? I can dig it.
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Did you catch a mistake, think we could have covered a story better or have 
strong beliefs about an issue that faces all of us here at Columbia?
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Insulate grand juries from politics
EDITORIAL CARTOON
THE DEATHS OF Eric Garner and 
Michael Brown at the hands of the 
police and the grand jury decisions 
not to indict the officers involved 
sparked a movement—Black Lives 
Matter—that has grown as discus-
sion of police brutality continues 
across the country. 
Though the police officers re-
sponsible for the deaths of Garner 
and Brown will not have to answer 
to a judge or jury for their actions—
Ferguson, Missouri, police officer 
Darren Wilson, who shot Brown, 
will not be charged in the shoot-
ing, according to a March 4 U.S. 
Department of Justice memoran-
dum—there will soon be another 
opportunity for a grand jury to rise 
to the occasion and indict a police 
officer who shot another young 
black boy dead. But if recent events 
have shown anything, the grand 
jury process has allowed reckless 
police behavior to slip through the 
cracks of the justice system.
On Nov. 22, 2014, 12-year-old 
Tamir Rice was shot by a Cleveland 
police officer in a public park. Rice 
had been wandering the park with 
a toy airsoft gun when Cleveland 
police officers jumped a curb at the 
park in their patrol car and gunned 
him down. 
In coming weeks, evidence 
gathered by the Cuyahoga County 
Sheriff ’s Office will be handed over 
to Cuyahoga County Prosecutor 
Timothy McGinty, who will pres-
ent the evidence in the shooting 
of Rice to a grand jury. The grand 
COLUMBIA TENDS TO reject change 
the way a transplant patient rejects 
a new organ: The immune system 
attacks the new organ and shuts it 
down. Although Columbia has not 
quite hit that point, students have 
been resistant to the onslaught of 
changes the college is undergoing.
Many Columbia students would 
have a hard time naming college 
administrators and their job titles 
let alone what those jobs entail, so 
when budget cuts, departmental 
mergers and divisions and 
whatever else is to be outlined in 
the Strategic Plan are announced, 
it is easy to see why both students 
and the administration become 
frustrated. The lack of interest 
exhibited by the majority of 
students and the lack of presence 
the administration has in student 
lives has created a perfect storm of 
animosity and mistrust.
The college’s administration—
which has seen a near complete 
turnover since President and CEO 
Kwang-Wu Kim assumed office—is 
composed of adept people whose 
resumes indicate they are more 
than eligible for leadership roles 
at a typical college, but Columbia 
is not a typical college and its 
students are not typical students. 
Columbia is a college full 
of cross-discipline artists 
with incredible talents and 
immeasurable skill. It stands to 
reason that a student would hope 
for the same things in those who 
take on administrative roles in  
the college. 
It would be comforting to 
know that the people who are 
cutting the budgets of programs 
and departments understand 
the sacrifices that will have to be 
made to accommodate the cuts. 
However, with public appearances 
of the administration being few 
and far between, one wonders how 
anyone in an administrative role 
at Columbia can possibly fathom 
the effects of their actions. With 
the exception of Mark Kelly, vice 
president of Student Success, 
administrators are rarely seen at 
student events, which speaks to a 
lack of involvement and interest in 
the lives of the people footing the 
college’s bill. 
The college’s administration is 
proud of its so-called transparency, 
jury—an ineffective judicial forum 
in the case of fatal police shoot-
ings—will then decide whether or 
not to indict the officer responsible 
for shooting Rice. A decision to in-
dict would move the case to a trial 
where the Rice family may have the 
chance to seek justice for Tamir. 
Grand juries were originally 
meant to give citizens the oppor-
tunity to bring criminals to justice. 
A neighborhood watch of sorts 
that comes to a majority decision 
on whether to indict a defendant, 
grand juries are used to investigate 
cases while maintaining the confi-
dentiality of witness testimonies. 
However, in the case of fatal police 
shootings, grand juries have often 
made the decidedly contentious 
decision not to indict.
The decision not to indict is not 
entirely the fault of the grand jury, 
though. Prosecutors assigned to 
grand juries present evidence and 
testimonies in the hopes of taking 
a case to court. Unfortunately, 
when police are involved in grand 
jury cases, prosecutors must  
decide the sort of picture they 
want to paint. Prosecutors often 
work closely with police, making 
grand juries involving fatal police 
shootings or police brutality diffi-
cult to maneuver.
Prosecutors have the power 
to sway a grand jury any way 
they deem fit. Would it benefit 
the prosecutor to not indict a 
police officer—in effect avoiding 
aggravating or inconveniencing 
though. It is one of Kim’s key 
talking points that he reiterates, 
particularly through his office 
hours. Kim allowed a limited 
number of students to sign up 
for 20-minute meetings with 
him over the course of the spring 
semester. However, seeing only 
five students once a month within 
a matter of four months does not 
solve the issue of transparency; it 
aggravates the issue. Limiting the 
opportunities for students to speak 
to administrators only further 
separates students from those who 
are making the big decisions on the 
matters that concern them directly. 
Although Columbia may be a 
school for its students, it is also 
a business for its leadership. The 
administration’s top priority is 
money and supposedly doing what 
is best for the college. But with 
enrollment down and tuition up, 
how effective are the changes that 
have been put in place or are soon 
to come?
Columbia students may not 
be as invested in the college as 
one would hope, but that is not 
their responsibility or priority. 
Students are not paid to make the 
college better, the administration 
is. Students pay tuition for the 
administration to deliver on their 
promises to redefine Columbia’s 
greatness, but the administration 
is so detached from the students 
that it is detached from the college 
as a whole. This separation must be 
dealt with in order for students to 
welcome the changes coming down 
the pipeline.
Both camps must engage for any 
effective change to occur. Students 
need to demand more transparency 
from their administration—even 
with Kim operating behind a glass 
wall—and more answers to the 
many questions that are always 
discussed among students but 
never asked of the higher-ups. 
Columbia’s students should 
not take the coming changes lying 
down. Students should hold the 
administration responsible for 
the state of the school—tuition, 
fundraising, reputation and 
department integrity are all 
in the hands of the college’s 
administration, which is decidedly 
out of touch, and has had to answer 
to no one until now.
Columbia:  
a campus divided
an entire police department—the 
prosecutor has the opportunity 
to skew what is presented to the 
grand jury. 
The testimonies and evidence 
presentation in the Ferguson 
grand jury process were dis-
gustingly curated, expressing a 
distinct bias by allowing Wilson 
to testify and showing exculpatory 
evidence in the process. This is 
indicative of not wanting to prose-
cute Wilson to the fullest extent of 
the law, if at all.
The U.S. judicial system is 
already a deeply flawed enterprise 
that would much rather side with 
law enforcement than concede 
that police are anything but noble 
in their line of duty. Prosecutors 
who actively choose to reinforce 
the “white knight” police myth in 
order to save face are just another 
part of the problem that kills, jails 
and institutionalizes thousands of 
young black men each year.
As the city of Cleveland moves 
toward a grand jury in the case 
of the Tamir Rice shooting, an 
independent prosecutor who is 
not in bed with the police depart-
ment should be appointed rather 
than an elected attorney who may 
be operating under a question-
able agenda. The appointing of a 
special prosecutor is a provision 
that has not been utilized in cases 
of this magnitude. It is a provi-
sion that is available and should 
absolutely be used in contentious 
circumstances such as these.
STUDENT POLLDo you think administrators are involved in the lives of students?
In some ways yes, making it better, making it 
cheaper for us to come to school. They’re here 
for the important things.
Yeah, I think they are. At least for me. When I go 
to the MCA—the Multicultural Affairs Office—I 
think they are. 
They’re involved in making policies; I don’t think 
they’re necessarily involved with listening so 
much to the students. 
Siebron Mallard 2nd BA radio major Giancarlo Arias senior cinema arts + science major Meena Feng senior fiction writing major
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     Rivers and Rancic both later 
apologized for their remarks. 
Rancic tweeted an apology to 
Coleman on Feb. 24 followed 
by a spoken public apology that 
aired before a rerun of the Feb. 23 
“Fashion Police” episode. 
     Following the apology, E! 
announced on Feb. 27 that com-
mentator Kelly Osbourne would 
leave the show to pursue other 
opportunities. After the show 
aired for a second time on Feb. 
24, Osbourne tweeted, “I did not 
make the weed comment. I do not 
condone racism, so as a result of 
this I’m seriously questioning 
staying on the show.”
    Black hairstyles have been 
scrutinized in the media for 
a while, and Coleman made a 
bold and commendable move by 
wearing dreadlocks to show that 
black hairstyles should be em-
braced and accepted in a society 
with narrow beauty standards. 
Although Rancic’s comment was 
offensive and it was clear that 
she had not thought it through, 
what she said about Coleman’s 
hairstyle was not pointed toward 
a specific race and should not be 
deemed racist.
Global Release Day to streamline music access
A NEW, GLOBALLY aligned release 
day has been set for the music 
industry, according to a Feb. 26 
online announcement by The 
International Federation of the 
Phonographic Industry.
     Currently, music is released 
on Tuesdays in the U.S. and on 
Mondays in the U.K. and France. 
However, the IFPI plans to imple-
ment Global Release Day starting 
this summer, condensing world-
wide music releases to the end of 
the workweek. According to the 
announcement, the IFPI has been 
preparing since last summer to 
streamline all new music releases 
to the first minute of the day local 
time on Fridays. 
     The Global Release Day an-
nouncement follows several 
GIULIANA RANCIC, A commentator 
on E! Entertainment’s “Fashion 
Police,” made a remark about 
18-year-old Disney star Zendaya 
Coleman’s hairstyle during a Feb. 
23 episode that covered celebrity 
fashion at the Oscars. 
     Coleman, donning a white Vivi-
enne Westwood gown, wore her 
hair in dreadlocks. The racially 
mixed star—whose father is black 
and mother is white—said she 
chose the style to show that people 
of color don’t have to conform to 
society’s beauty standards in a 
Feb. 23 Twitter statement.
     In response to Coleman’s look 
during the Feb. 23 broadcast, 
months of discussions between 
retailers, record companies and 
music unions, including the Aus-
tralian Music Retailers Associa-
tion, the Entertainment Retailers 
Association, Music Business 
Association, the IFPI itself—which 
represents roughly 1,300 record la-
bels worldwide—and online music 
companies such as Rdio, Spotify 
and iTunes.
     As a music fan and consumer, 
it is extremely frustrating when a 
release I’m excited for comes out 
in another part of the world before 
its U.S. release. At that point, I am 
forced to choose between waiting 
for the album to see the light of 
day in the U.S. and probing the 
deeper crevices of the Internet for 
a less-than-reputable download.             
    The announcement listed multi-
ple reasons for the move to Global 
Release Day but focused on poten-
tial benefits to music consumers. 
The IFPI cited research by global 
marketing research company 
TNS, which revealed that 68 per-
cent of music consumers prefer 
music to be released at the end of 
the week.
     Frances Moore, CEO of IFPI, 
issued a statement further ex-
plaining the benefits of a uniform 
release day.
     “Music fans live in the digital 
world of today,” Moore said in the 
Feb. 26 statement. “Their love 
Rancic said, “I love Coleman’s 
style, and I love when she has the 
little hair. I think she’s just such 
a tiny frame that this hair to me 
overwhelms her. Like I feel like 
she smells like patchouli oil or 
weed. Yeah, maybe weed.” 
     It is understandable that Cole-
man quickly took to Twitter, call-
ing Rancic’s comments ignorant 
and prejudiced against black hair.
     “There is already harsh criti-
cism of African-American hair in 
society without the help of igno-
rant people who choose to judge 
others based on the curl of their 
hair,” Coleman wrote.
     Media outlets, Coleman fans 
and some of Rancic’s followers 
followed Coleman’s lead. While 
Rancic’s comments were stereo-
typical, her remarks were not ra-
cially charged, contrary to popular 
belief. Dreadlocks are an increas-
ingly popular hairstyle worn by 
different races and cultures. 
     Rancic did not make negative 
remarks targeting black people, 
but she perpetuated the stereo-
typical characteristics associated 
with dreadlocks. She never identi-
fied one singular race, nor did she 
mention race at all. 
     In her statement on Twitter, 
Coleman identified black schol-
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for new music doesn’t recognize 
national borders. They want 
music when it’s available on the 
Internet—not when it’s ready to be 
released in their country.”
     Of course, online piracy is one of 
the forces driving the IFPI’s move 
to Global Release Day because it 
will “narrow the gap on piracy by 
making it less likely that consum-
ers will go to pirate sites when 
they can’t get new releases in their 
country, helping channel revenues 
back to the legitimate rights own-
ers,” according to the statement.
     Aside from the blatant illegality 
of pirating music—it is, after all, 
comparable to stealing a CD from 
Target—it is not the best way to 
consume music because the art-
ists whose music is being pirated 
do not receive the compensation 
they deserve for their work. 
Because of this, online music 
piracy has the strongest impact on 
independent artists from outside 
the U.S. 
     Independent artists struggle 
plenty as it is, from promotion 
ars, professors, actresses, authors 
and singers who have dreadlocks 
and noted that men, women 
and children of other races also 
embrace the hairstyle. Coleman’s 
acknowledgment that other races 
also sport dreadlocks proves that 
Rancic’s comments could have 
been applied to any person who 
wears his or her hair in dreads, 
not specifically the hairstyles that 
black individuals might wear. 
     Rancic’s comments are offen-
sive in the sense that she directly 
associated the smell of weed with 
dreadlocks, but the two have been 
paired in stereotypes for a long 
time. According to a January 2013 
Los Angeles Examiner report, 
during the Rastafarian move-
ment—a religion that developed in 
Jamaica in the 1930s—marijuana 
was smoked as a sacred ritual to 
clean the body and mind. Ganja 
and dreadlocks were closely asso-
ciated with each other because of 
the Rastafarian movement, which 
still has practitioners among mul-
tiple races today. Dreadlocks have 
a stereotype attached to them like 
any other characteristic that sets a 
person apart from the rest. 
     Dreads are not specific to one 
particular race; they are embraced 
and worn by people of various 
costs to equipment expenses, 
not to mention the staggering 
expense of studio time. If music by 
international independent artists 
was released on the same day in all 
countries, consumers of that mu-
sic would have no reason to pirate 
at all and would be more likely to 
buy it on iTunes.
     Global Release Day is much 
more likely to help independent 
artists than hinder them. Their 
releases would arrive at the same 
time as mainstream releases, 
prompting fans to get their music 
all at once at the end of the week. 
The implementation of an aligned 
release day does not threaten 
mainstream artists, either. 
     At first it would seem that 
Global Release Day would bury 
both independent and mainstream 
artists. The day would make each 
artist’s release less noticeable 
in the expansive sea of Friday 
albums and could force them into 
Beyoncé-style surprise releases 
just to stand out from the masses, 
but this is not the case.
ethnicities and cultures from 
Crust punk to Hinduism. To say 
that Rancic was racist because 
she made a comment regarding 
the characteristics of dreadlocks 
themselves is not accurate. 
     “Fashion Police” has always 
been a controversial show, as 
many lines have been crossed and 
many outfits deemed a disgrace. 
Rancic’s comments are far less 
offensive than many of those that 
her co-hosts have made in the  
past regarding racial stereotypes. 
The late Joan Rivers, who died 
Sept. 4, was the show’s most 
notable host as she had the most 
controversial comments. 
     During an episode that recapped 
celebrity fashion at the 2013 Os-
cars, Rivers made a tasteless joke 
about a Julien Macdonald dress 
that Model Heidi Klum wore. 
     “The last time a German looked 
this hot was when they were 
pushing Jews into the ovens,” 
Rivers said. 
     Rivers has been known to 
make shocking comments that 
were more extreme than Rancic’s 
remark. However, because Rivers 
is a comedian, the show’s viewers 
may have expected those  
comments from Rivers and not 
from Rancic.
     The hype surrounding Drake’s 
new surprise mixtape If You’re 
Reading This It’s Too Late is not 
undeserved—all 17 of its tracks sat 
simultaneously on the Hot R&B/
Hip-Hop Songs Chart as of Feb. 
25—but this success is a result of 
Drake’s loyal and enthusiastic  
fan base, not of the album’s  
surprise release.
     According to Billboard, If You’re 
Reading This It’s Too Late sold 
535,000 copies in its first week. 
This is a staggering figure, but not 
compared to Drake’s 2013 album, 
Nothing Was the Same, which 
sold 658,000 copies in its first 
week despite its release date being 
announced four full months  
in advance.
     Surprise releases may be excit-
ing for fans, but because Drake 
and other mainstream artists have 
large fan bases to support them in 
whatever they do, Global Release 
Day is in no way a danger to those 
artists’ sales figures.
     Ultimately, Global Release 
Day will benefit both musicians 
and fans. Everyone receiving the 
same music at the same time will 
restore a sense of wonder and 
excitement to the day on which 
new music is unveiled to fans and 
will restore a sense of awe for the 
music itself.
As a music fan and consumer, it is extremely 
frustrating when a release I’m excited for comes 
out in another part of the world before its 
U.S. release.
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Giuliana Rancic’s ‘weed’ joke disrespectful, not racist 
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AN INCONSPICUOUS WAREHOUSE in 
Chicago has captured the world’s 
attention.
Homan Square, 3379 W. Fillmore 
St., is a former Sears Roebuck & Co. 
warehouse owned and operated 
by the Chicago Police Department 
since 1999. It houses the Evidence 
and Recovered Property Section 
and is open to the public. 
Homan Square is the only CPD 
facility “where members of the 
public can collect evidence recov-
ered during a now complete crim-
inal investigation, or found prop-
erty,” according to a March 1 fact 
sheet issued by CPD. 
Homan Square is also the base of 
operations for officers working un-
dercover. It houses the SWAT Unit, 
Evidence Technicians, the Bureau 
of Organized Crime and the CPD 
ballistics lab. News conferences 
are routinely held at the facility 
to show an immense collection of 
seized illegal drugs. 
However, according to a series 
of articles printed by British me-
dia outlet The Guardian since Feb. 
24, the CPD operates a secretive 
interrogation compound in the 
West Side neighborhood of the 
same name. Sources in the article 
said Homan Square is akin to a CIA 
“black site.”
The pieces, written by Ameri-
can journalist Spencer Ackerman, 
allege that prisoners are taken to 
the facility, “shackled” for hours, 
and denied access to legal coun-
sel as their whereabouts are kept 
secret from their lawyers, family 
and friends. 
It has inspired numerous pro-
tests in the subsequent week and 
captured worldwide attention. 
The story prompted CPD offi-
cials to deny The Guardian’s claims, 
but neither Mayor Rahm Emanu-
el nor CPD Superintendent Gar-
ry McCarthy have commented on 
the allegations.
The reaction in Chicago has been 
varied—a mix of skepticism, anger 
at attacks against Chicago press 
who were characterized as too tim-
id to report the story and frustra-
tion among the criminal defense 
bar that the real story of rampant 
abuses of suspects’ rights had not 
been reported. 
For criminal defense attorneys 
like DePaul University’s College 
of Law professor Robert Loeb, the 
claims are hardly news.
“Homan Square is not this se-
cret torture site, certainly not in 
the general sense, but the idea of 
interrogations without access to a 
lawyer is a problem system-wide 
and citywide,” Loeb said. “That 
doesn’t mean that there aren’t 
abuses at Homan Square. It doesn’t 
mean there aren’t abuses in other 
police stations. People are held in 
custody sometimes too long, very 
often without getting their rights. 
Sometimes their rights are ignored, 
but that’s hardly news. It’s been go-
ing on for decades.”
The Chicago Tribune, Chica-
go Sun-Times, WBEZ and Crain’s 
Chicago Business have addressed 
The Guardian’s story—not to dis-
credit its claims but to poke legiti-
mate holes in the story, according to 
Chicago Sun-Times crime reporter 
and Columbia College alumnus 
Sam Charles. 
“There may be a story here that 
police are illegally detaining sus-
pects without contact,” Charles 
said. “That very well may be hap-
pening. If it is, I hope that The 
Guardian or whatever outlet would 
aggressively pursue that story. But 
at the same time, I want that story 
to be bulletproof.”
Craig Futterman, founder of the 
Civil Rights and Police Account-
ability Project at the University 
of Chicago, said the buzz around 
the term “black site” obscures 
systemic problems that bar peo-
ple from obtaining legal counsel. 
He said the CPD routinely violates 
Chicagoans’ rights.
According to Futterman, one of 
man said it is inappropriate to de-
lay bringing a person to court for 
investigative purposes.
“You can’t hold someone and say, ‘I 
want to investigate further, I want to 
interrogate more,’” he said.
The Guardian report has attracted 
criticism from local media outlets 
that say the account mischarac-
terizes Homan Square and funnels 
large claims through a small group 
of sources. Ackerman does not cite 
official records or documents and 
relies entirely on the testimony 
of criminal defense lawyers and 
eyewitness accounts.
Futterman said that 20 years ago, 
the same conversation could have 
been had about the torture per-
formed by former police Command-
er Jon Burge. Between 1972–1991, 
Burge led a torture ring operating 
out of South and West Side sta-
tions that coerced false confes-
sions from more than 100 black 
men, using methods such as elec-
tric shock and suffocation. He was 
convicted of perjury in 2010, re-
leased from federal prison last year, 
moved to a Florida halfway house 
and was ultimately freed on Feb. 13.
“Something was going on as 
an open secret and quite perva-
sively that wasn’t reported on and 
wasn’t ultimately uncovered and 
proven until years and years later,” 
Futterman said. 
Charles said it is difficult to deter-
mine whether or not the events de-
scribed in Ackerman’s story actually 
happened at the facility. He said the 
small group of sources in the story 
is questionable.
The article primarily quotes Brian 
Jacob Church, a vocal critic of the 
CPD and one of the so-called “NATO 
Three,” who also attended a March 5 
protest at Homan Square.
“We are here today as American 
citizens to not only, say, shut this 
place down, stop the violence against 
the American people perpetrated by 
police that are supposed to be pro-
tecting and serving us and shut down 
facilities like this across the country 
and across the world that we don’t 
even know about,” Church said at the 
protest. “This is not humanity right 
here, this is disgusting.”
 In April 2014, Church and his 
two co-defendants were convicted 
on two counts: for possession of an 
incendiary device and for misde-
meanor mob action. The three were 
acquitted of terrorism charges. 
Church said he was handcuffed to 
the wall of the facility for 17 hours 
before being booked at the Harrison 
police station a few blocks away.
“Part of my job is that I look 
through federal and civil litigation 
every week [and] people sue the cops 
for a whole lot less than what’s being 
alleged in The Guardian,” Charles 
said. “If it’s legitimate, go crazy, but 
if you’re chained to a bench for 17 
hours and you don’t file a lawsuit, 
something stinks to me.”
Homan Square not so off-the-books
the most important violations to 
note is CPD denying detainees’ ac-
cess to a phone call after they have 
been brought to the station.
“In every police station around the 
city, the phones are upstairs in the 
area where the lockups are, and you 
don’t go to that area and get access to 
a phone until after the interrogation,” 
Futterman said. “The CPD recogniz-
es that issue and hasn’t corrected it. 
It’s a systemic way in which people 
are being held incommunicado and 
being denied access to council.”
Loeb said that although it is some-
what unclear when a detainee has 
a right to a phone call, the law is 
clear on when they are entitled to 
a lawyer.
“If somebody has a lawyer and 
asks for their lawyer, they should 
be given that phone call,” Loeb said. 
“If somebody says, ‘I want a law-
yer before there’s any question-
ing,’ there can’t be any questioning 
without that lawyer. However, if 
somebody’s just blindly asking for 
a lawyer during the investigative 
state, police are under no obligation 
to go out and find a lawyer for that 
person. If that person has a law-
yer, they have to be allowed to see 
the person.”
Under the law, barring excep-
tional circumstances, the police 
can hold a person in custody for a 
maximum of 48 hours. The Fourth 
Amendment requires that arrest-
ees be brought promptly before 
a judge for arraignment. Futter-
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Protesters gathered March 5 at Homan Square, 3379 W. Fillmore St., the Chicago Police Department facility at the center of The Guardian’s reporting. The stories sparked international outrage, but in Chicago the reaction was mixed.
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RONIT BEZALEL
Occupation: Documentarian      Neighborhood: Lakeview 
THE CITY TOPPLED the last of the noto-
rious Cabrini-Green housing proj-
ects in 2011.
Spread across 70 acres, not far 
from the Gold Coast neighborhood, 
the Chicago Housing Authority 
high-rises and row homes were 
known for many things, namely vi-
olent crime—homicides, gangs and 
drugs—but Ronit Bezalel says it 
was more than that.
The Columbia College alumna 
and documentarian is behind two 
films that follow the destruction 
of not only the buildings, but also 
a community she remembers as 
warm and welcoming. “70 Acres in 
Chicago: Cabrini-Green,” is set for 
release this year as a follow-up to 
“Voices of Cabrini,” which Bezalel 
produced for her graduate thesis 
while studying in the college’s Doc-
umentary MFA program in 1999. 
She considers it “part two” of a 
15-year-long project.
Bezalel was born in England and 
worked at the National Film Board 
of Canada before moving to Chi-
cago to attend the college 20 years 
ago. When she’s not making films, 
Bezalel works as the webmaster 
and media manager at Catholic 
Theological Union. She said the 
connections she made at Columbia 
have been long-lasting.
Former Columbia film & video 
professor Judy Hoffman is the ex-
ecutive producer for both films, and 
the two met when Bezalel was her 
student. Bezalel met alumna Cath-
erine Crouch in the MFA program, 
and she is serving as the writer/ed-
itor/post-production supervisor on 
the film.
The Chronicle spoke to Bezalel 
about her film “70 Acres in Chicago: 
Cabrini-Green,” the Cabrini-Green 
community and her favorite 
moment from the past 15 years 
of filmmaking.
THE CHRONICLE: Why did you 
decide to revisit Cabrini-Green?
RONIT BEZALEL: I knew the story 
hadn’t been fully told. I went back 
in 2006 to revisit the same subject 
and we’re just finishing the doc-
umentary. It’s called “70 Acres in 
Chicago: Cabrini-Green.” Issues 
of housing, how we live in the city, 
race and class have always been 
of interest to me. The situation at 
Cabrini just really encapsulates so 
much of these issues.
What did you find?
I found a lot of Cabrini residents’ 
lives were thrown into chaos. The 
ones that came back and moved 
into the new buildings that replaced 
Cabrini—there were very few who 
were able to do that—and those who 
did that were having a rough time.... 
I think when I first started the 
Cabrini film, I was surprised about 
how much of a community there 
was at Cabrini.
What was that community like?
You knew your neighbors, your 
neighbors would look after your 
kids, you trusted them. It was a 
village where everybody knew ev-
erybody’s name. In my apartment 
building, I don’t know the names of 
everyone, but folks at Cabrini, they 
knew everyone.
What was your favorite moment 
while making these two films?
I’ve seen kids grow up. Some of 
them  were babies when I met 
them. There was Raymond Mc-
Donald, I met him when he was 
15, and one of the most interesting 
stories was when we were at his 
school, Jenner Elementary, to re-
cord interviews with eighth-grad-
ers. [Mayor Richard M.] Daley 
happened to be there. It was a press 
conference, so we brought the kids 
in with us to film it. The kids went 
up to me and asked, “Can we ask 
Daley questions?” I’m like, “Sure, 
why not?” He thought it was this 
very neutral meet and greet, and 
the kids started asking him, “Why 
are you tearing down our neigh-
borhood?” That’s in the film. That’s 
one of my favorite scenes. You see 
Daley’s face completely change. 
He was not prepared.... The ironic 
thing is the buildings were com-
ing down 100 yards away from the 
school, and Daley was there to talk 
about how great the schools were, 
and there wasn’t supposed to be 
any mention of the fact that the 
buildings are coming down. 
What were the greatest challenges?
Resources. Having to work full-
time and make a documentary is 
really hard. Also, it’s a hard subject. 
You’re dealing with people’s lives 
who are in chaos and in pain, and so 
I think it’s emotionally hard, too.
Courtesy RONIT BEZALEL
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AS TENSIONS RISE between Mayor 
Rahm Emanuel and challenger 
Cook County Commissioner Jesus 
“Chuy” Garcia, the continuation of 
the mayoral race brings new cam-
paign advertisements, strategies 
and promises. 
The race is closer now with only 
two candidates left in the running 
after Emanuel was forced into a 
runoff election Feb. 24 when he 
failed to receive 50 percent of the 
vote plus one single vote. Garcia, 
who won more than 33.9 percent 
of Chicago voters, will now face off 
with Emanuel until April 7, when 
one of them is elected mayor. 
The two candidates must find 
ways to differentiate themselves to 
ensure their election as mayor for 
the next term. However, the two 
candidates are innately different.
Emanuel’s new campaign ad-
vertisement, which was uploaded 
to YouTube on March 3, shows 
the mayor acknowledging his 
weaknesses, claiming that they are 
also his strengths when it comes 
to dealing with Chicago’s rugged 
political landscape and policies put 
in place by previous legislators.
“I can rub people the wrong way 
or talk when I should listen, I own 
that,” Emanuel said in the video. 
“Look, I’m not always going to get it 
right, but when it comes to fighting 
for Chicago and Chicago’s future, 
no one is going to fight harder.” 
Garcia, on the other hand, seems 
to speak when asked and listen 
when needed, unlike his prickly 
opponent. But will that serve him 
well if he becomes mayor of this 
city? In the video, Emanuel recalls 
times during his term when he was 
confronted with Chicago’s grim 
realities and forged ahead to make 
changes, which is where his weak-
nesses become his strengths. 
Emanuel is not the only one flex-
ing for voters, though. Garcia told 
Chicago Tribune reporters that 
he promises to remove red light 
cameras on his first day in office, 
according to a March 5 report. The 
cameras have become quite the 
controversy, whether it was be-
cause they have repeatedly caught 
Emanuel’s motorcade running red 
lights or because of the inconve-
niences they cause drivers.
The only thing voters can base 
their judgment on is the candi-
date’s record while holding office 
and the empty promises they make 
while campaigning. We will never 
really know if the promises will 
become a reality, or if they will 
fall to the wayside. My advice to 
voters: Choose the candidate who 
has made it a priority to show how 
he will fix Chicago Public Schools’ 
looming budget deficit or slow the 
city’s escalating crime rates and 
rising gang presence. 
Still unsure of who to vote for? 
Here’s a hint: We are still waiting 
for them both to address these 
issues with specific solutions. But 
red light cameras appear to be 
more important than the issues 
responsible for displacing nearly 
400,000 CPS students and contrib-
uting to a rise in gang violence.
Mayoral race continues with 
promises, campaign strategies
Nohemi Rosales  THE CHRONICLE
Father John Moulder (left), Don Stiernberg (right) and Stewart Miller (not pictured) performed an hour-long jazz show for 130 homeless dinner guests at the Catholic 
Charities of the Archdiocese of Chicago, 721 N. LaSalle St., on March 3 as part of a fundraising event for hunger relief programs put on by the Chi-Town Jazz Festival.
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THE CHICAGO INDUSTRIAL Art and De-
sign Center, a nonprofit community 
organization that provides educa-
tion and opportunities to create 3D 
objects with industrial machinery, 
will open its doors in May. 
Located at 6433 N. Ra-
venswood Ave., the 10,500 square-
foot space is three stories tall 
and each floor functions as an 
independent workspace. 
The center will have facilities 
and tools needed for metalwork-
ing, 3D printing, woodworking and 
casting. Classes will be offered to 
the public for each specific disci-
pline. Matthew Runfola, found-
er of CIADC and a teacher in the 
Metal Sculpture Department at 
Evanston Art Center, said he in-
vites individuals of all skill levels 
to sign up for classes and learn to 
create objects using materials of 
their choosing.
“[CIADC] is for people who want 
to learn things that are more diffi-
cult for them to learn as individuals 
outside of a degree program,” Run-
fola said.
Runfola said participants can 
sign up and pay for a full-term class 
running on a quarterly basis or take 
shorter classes and workshops that 
fit into their schedules. The classes 
do not offer certificates or degrees 
after students have completed 
them, though.
Students can access the facility 
workspace by paying $13–14 per 
hour or by paying an annual fee of 
$160, Runfola said.
Runfola said it can be difficult to 
find access to an available work-
space and the correct tools needed 
for this kind of work in the city. The 
CIADC will benefit graduating stu-
dents who want an opportunity to 
work with the materials offered at 
the center because they will need a 
proper workspace to use outside of 
the universities’ facilities. 
“I have known this firsthand be-
ing a sculptor and a furniture maker 
and how long it’s taken me to over-
come those obstacles,” Runfola said.
The space can also be utilized by 
high school students whose schools 
do not have shop classes, Runfo-
la said. He added that he plans to 
bring ideas and concepts to the 
CIADC from his prior experience at 
the Evanston Art Center, where he 
has worked for the last 13 years.
Jessica Wojtowicz, an attorney 
and the treasurer on the Board of 
Directors for the CIADC, said she is 
an advocate for the center because 
it gives Chicagoans an opportunity 
to learn about a craft that they may 
not have learned in school.
“Unfortunately in our society, 
more and more art programs are 
being cut in high schools and even 
in grade schools,” Wojtowicz said. 
“[It is] important that students be 
exposed to that because art plays 
such a great role in life and every-
one needs to have that.” 
Darlys Ewoldt, an adjunct pro-
fessor in the Art + Design De-
partment, serves as secretary on 
CIADC’s board. She said she thinks 
high school students should have 
more access to art programs in the 
city because they are suffering from 
a lack of funding.
“I’m just a huge proponent of art 
and performing art,” Ewoldt said. 
“It definitely enriched my life and 
helped me be where I’m at. I don’t 
think that I would have been here 
had I not been exposed to [art].”
Ewoldt said she hopes to incor-
porate cross-programming with 
other educational institutions and 
organizations and even invite stu-
dents from the college to partici-
pate in CIADC’s programs. 
“Once students find they can do 
something themselves, I see how 
excited they get about it,” Ewoldt 
said. “I feel that way about being an 
artist and working, and I hope other 
people will find that as well.”
In addition to accepting dona-
tions, Runfola said the CIADC also 
has a fundraising campaign run-
ning through the a crowdfunding 
organization Indiegogo. The center 
originally had the goal of raising 
$5,500, but it has raised $5,910, as 
of press time, since the campaign 
started Feb. 9. 
Although CIADC will need finan-
cial support, Runfola said it will 
also need volunteers to help set up 
a space that will be conducive for 
creative practices. 
“The CIADC will give people the 
ability to really learn skills and de-
velop skills that are transferable 
into any type of career path,” Run-
fola said. “Problem-solving skills, 
gaining confidence and creative 
ways of thinking are the actual 
trade skills that they will learn by 
working with these materials.”
 Courtesy MCKAYLA BRAID
Matthew Runfola founded the Chicago Industrial Art and Design Center, a nonprofit community organization that 
delivers industrial work education and will open to the public in May.
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BAHATI, A WESTERN lowland goril-
la gave birth Feb. 24 at the Lincoln 
Park Zoo, allowing zoo visitors the 
opportunity to see the newborn 
named Bella beginning March 7.
The zoo, located at 2001 N. Clark 
St., collaborated with the Gorilla Spe-
cies Survival Plan to identify the new-
born’s father’s gorilla troop—a family 
group in which there is typically one 
or more adult male whose role is to 
protect the female offspring within 
the group, said Liz Williamson, vice 
chair for the gray tape section of the 
Pacific Long International Union 
for the Conservation of Nature and 
the Species Survival Commission 
primate specialist group. 
The group will stay together un-
til the gorillas are teenaged and 
ready to begin mating, at which 
point they part ways to ensure no 
inbreeding occurs among the apes, 
Williamson said.
Generally, the troops consist of 10–
20 gorillas who remain together for 
years. The role of the dominant male 
may change as the younger males 
mature, Williamson said.
“The new baby gorilla is cur-
rently nursing and sleeping,” said 
Maureen Leahy, primate curator 
at zoo, in an emailed statement. 
“When she is awake, she is aware of 
her surroundings.” 
Kwan, the newborn’s father, is very 
protective of Bahati and the baby, 
Leahy said. He said Kwan always 
sits near them, and if the baby’s two 
half-sisters, Patty and Nayembi, get 
too pesky or try to bother the infant, 
Kwan will gently guide them away.
Williamson said a female lowland 
gorilla will rarely let her infant out of 
her sight during its first year and that 
mothers in the wild are known to sac-
rifice their own lives if it means pro-
tecting the lives of their infants.
“When a baby dies, the mother will 
mourn the death of that infant by car-
rying it for about a week until it is no 
longer recognizable as her baby,” Wil-
liamson said.
Ray Wack, senior veterinarian 
at the Wildlife Health Center at the 
Gorilla Doctors organization based 
at the University of California, Da-
vis, whose primary mission is saving 
the mountain and eastern lowland 
gorilla species, said the difference be-
tween gorillas raised in captivity and 
those raised in the wild is how they 
interact socially.
“In captive situations, the group 
is pretty solid,” Wack said. “Gorillas 
in the wild will be on the mother’s 
back as the troop moves through 
the forest.” 
Lowland gorillas currently are at 
a high risk of extinction, according 
to Williamson. 
“They have been classified as 
critically endangered, which is 
the highest category on the [In-
ternational Union for the Con-
servation of Nature] red list,” 
Williamson said.
According to Williamson, in-
cluding the lowland gorilla on the 
IUCN’s critically-endangered list 
means throughout the next three 
generations—or between 60 and 75 
years—80 percent of their population 
faces the risk of extinction.
Williamson said the main surviv-
al risks for western lowland gorillas 
are poaching and habitat remov-
al. The rate at which the forest is 
disappearing is now increasing in 
Central Africa because of logging 
and mining for valuable minerals, 
according to Williamson. She also 
said many people are unaware that 
Ebola has been a massive threat to 
gorillas. Some populations in the 
Republic of Congo have lost up to 90 
percent of their members to Ebola, 
Williamson said. 
“When there is an outbreak, 
the mortality rate in gorillas is 
higher than it is in humans,” 
Williamson said.  
Gorillas are one of the most popu-
lar animal attractions at the zoo, Wil-
liamson said.  
“They draw attention from the me-
dia, people love gorillas,” she said.
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Western lowland gorilla Bahati of Lincoln Park Zoo, 2001 N. Clark St., holds her daughter, Bella, who was born at the zoo Feb. 24. Maureen Leahy, primate curator at the zoo, said Bella spends her days nursing and sleeping.
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COOK COUNTY HAS issued more than 
6,500 marriage licenses to same- 
sex couples since the Marriage 
Equality Act went into effect in 
June 2014, according to a Feb. 23 
Progress Illinois report.
Cook County began issuing li-
censes three months before the 
act’s inception.
All but two Chicago zip codes is-
sued at least one marriage license 
to a same-sex couple, according to 
Michael Ziri, director of public pol-
icy at Equality Illinois. 
“It is important because it shows 
that members of the LGBTQ com-
munity are everywhere in Chi-
cago, in Cook County and across 
the state,” Ziri said. “We are your 
neighbors, friends and family 
members, so it is important to 
show that the LGBTQ community 
is everywhere, and we all deserve 
equal rights.”
Cook County Clerk David Orr 
said residents of varying ages 
and ethnicities requested mar-
riage licenses. Although most of 
the people getting married were 
between age 30–49, 74 people be-
tween the ages of 17–19  and three 
couples between the ages of 90-93 
were married. 
“They came from every area of 
the county [and] from every ethnic 
group,” Orr said. “This is significant 
because these are people that, in 
many cases, have been loving cou-
ples for a long time but were denied 
the right to marry. This is why the 
average age of these individuals are 
much higher than the population 
for the heterosexual community.”
Orr said it is a civil rights offense 
to deny LGBTQ couples a marriage 
license and should be enforced 
as law across the U.S. By letting 
LGBTQ couples know they have 
a place in society, you get citizens 
who want to improve their commu-
nity he said.
“We have the right to give people 
licenses,” Orr said. 
He said the state and the gov-
ernment should not be discrimi-
nating against people because of 
their sexual orientation.
“This is extremely significant 
from a political point of view that 
here we are just a few years [after 
gay marriage was first legalized] 
and now [same-sex marriage is] 
about to become legal throughout 
the country,” Orr said.
The push in recent legislation for 
LGBTQ equality can be attributed 
to the power young people have to 
influence change, Orr said.
“It shows young people’s life-
styles are changing, more tolerance 
of various lifestyles and particular-
ly the political power of a gay and 
lesbian community, their willing-
ness to fight hard and demand poli-
ticians step up,” he said.
Jessica Paul is a sophomore 
journalism major and a member 
of  Common Ground, a club that 
creates a campus environment al-
lowing  students to  embrace their 
identities without fear of ridicule 
or judgment for their sexual orien-
tation. She said marriage equality 
is a personal issue to her because 
she thinks everyone should be 
treated equally. 
“I participated in [an event] 
in preparation for the marginal 
spring vote for marriage equali-
ty,” Paul said. “I personally gave 
a letter to my State Rep. Mo-
nique D. Davis, I had a sign and 
I videotaped, and I was part of 
the experience.”
Marianne Puechl, one of the 
founders of RainbowWeddingNet-
work.com, which holds wedding 
expos meant to introduce same-
sex couples to LGBTQ-friendly 
wedding planners throughout the 
country, has seen the expos contin-
ue to grow in popularity. 
This year will be RainbowWed-
dingNetwork’s seventh annual 
expo in Chicago, and Puechl said 
attendance in Chicago has sky-
rocketed from roughly 300 to about 
800 couples over the last couple 
of years. 
Ed Yohnka, director of commu-
nications and public policy for the 
American Civil Liberties Union 
of Illinois, said it is important 
LGBTQ families know they have 
the legal protections that come 
with marriage. 
Yohnka said he does not know 
anyone who grows up thinking they 
cannot wait until they are “civil 
unionized” and that states must of-
fer marriage rights to everyone.
“We are all humans at the end 
of the day, we all love ... so this is a 
great stride for us,” Paul said.
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Marriage licenses have been issued to same-sex couples in all but two of Chicago’s zip codes since the passage of the Marriage Equality Act in June 2014. 
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